


INT. AFRICAN METHODIST EPISCOPAL CHURCH - DAY

Services are in full swing at an African Methodist Episcopal 
Church. Everyone is dressed in their Sunday best as the choir 
brings the congregation to life with their JOYOUS GOSPEL 
SINGING.

SUPERIMPOSE:

                     "NEW YORK - 1930"

Among the devoted sits 15-year-old ELLA. Highly curious and 
full of wonderment, she takes in the beauty of the church and 
the sound of the choir. Next to Ella sits her mother, TEMPIE 
and her stepfather, JOE. 

Tempie enjoys singing along with the choir, while Joe counts 
the seconds till the service is over. After watching her 
beautiful mother sing, Ella joins her in song.  

INT. CAR - NEW YORK SUBURBAN STREETS - LATER THAT DAY

The choir music now plays through the radio as they make 
their way home in an old Plymouth. Joe, who is driving the 
car, switches the radio to some HOT JAZZ before placing his 
hand on Tempie's upper thigh.

TEMPIE
Oh stop it, Joe!

Tempie smacks Joe's hand away and shoots him a playful smirk. 
She then clicks off the radio and turns around to address her 
daughter sitting in the backseat. 

TEMPIE (CONT’D)
Ella, baby?

ELLA
Yes, Mama? 

TEMPIE
There's something you need to know 
about men. Most of them only got 
one thing on their mind. 

JOE
Hey! Come on, that ain’t fair!

Tempie gives Joe a look and then turns back to Ella. 

TEMPIE
Here, I want to give you something. 



Tempie takes off her silver necklace charm.

TEMPIE (CONT’D)
It’s a music locket. My mama gave 
it to me, and her mama gave it to 
her. Wear it over your heart and 
use it like a shield if anyone ever 
tries to make you forget just how 
talented and beautiful you are. 
‘Cause baby, just like everyone 
else in this world, you’re a child 
of God!  

After speaking her piece, Tempie turns around and clicks the 
radio back on. There is a brief moment of STATIC followed by 
a moment of SILENCE and then... BANG! A flatbed truck smashes 
into the passenger side of the car and kills Ella's mother. 

INT. ELLA'S BEDROOM - DAYS LATER - DAY

Ella sits upon her bed clutching her mother’s locket. The 
newspaper next to her reads, "RUNAWAY AUTO ACCIDENT PROVES 
FATAL.”

With tears in her eyes, Ella looks out the window and sees 
gray clouds gathering on the horizon. Suddenly, the sound of 
BREAKING GLASS can be heard coming from an adjacent room.

JOE  (O.S.) 
God damn it! 

INT. LIVING ROOM - CONTINUOUS

With the living room in disarray, Joe searches the cabinets 
for any remaining drops of liquor. 

JOE
Ain't there anything to drink in 
this house?

Ella walks into the living room.

ELLA
Joe?

JOE
What the?

Startled by Ella's presence, Joe bumps his head on the 
cabinet.
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JOE (CONT’D)
Damn it, Ella! Don't scare me like 
that!

Having found an old bottle of whisky in the cabinet, Joe 
proceeds to chug down what's left. Helpless to do anything 
about it Ella just watches him with a pair of worried eyes.  

JOE (CONT’D)
Well? What do you want?

ELLA
I...

JOE
Spit it out girl! 

Ella says nothing; she just watches him.

JOE (CONT’D)
I suppose it don't matter... I 
can't help you anyhow. Can't help 
you, can't help myself, and God 
knows I can't help your mama! 

Angry at himself, Joe whips the whiskey bottle across the 
room, SHATTERING it against the wall. Ella backs up as Joe 
starts to break everything in reach. Terrified, Ella runs out 
of the living room.   

INT. ELLA'S HOUSE - CONTINUOUS 

As fast as she can, Ella makes her way through the house 
towards the back door. The sound of BREAKING GLASS and JOE'S 
UNCONTROLLABLE SOBBING can be heard off screen.

EXT. ELLA'S HOUSE - BACKYARD - CONTINUOUS

The backyard door bursts open and Ella comes running out. 
With tears in her eyes, she runs past the hanging laundry, 
and slips through a small hole in the fence. 

The CAMERA CRANES UP over the fence to reveal Manhattan in 
the distance. Running with all her might, Ella never looks 
back as the film's title appears on screen.

SUPERIMPOSE:

                       " ~ Ella ~ "
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EXT. NEW YORK CITY - STREET - LATER THAT DAY 

Ella walks through the mean streets of Harlem. No one pays 
much attention to her. They’ve got better things to do. 

ELLA
Excuse me, Sir?

He ignores her.

ELLA (CONT’D)
Ma'am? Could I bother you to spare 
a dime?

The lady keeps walking as Ella calls out to her.

ELLA (CONT’D)
I'm just trying to get myself 
something to eat! 

A man walking by tosses half a sandwich into the adjacent 
waste basket. 

Motivated by her empty stomach, Ella fishes out the sandwich. 
She cleans it up a bit, but before taking a bite, she notices 
a blind homeless woman sitting on the sidewalk nearby. 

Selfless, Ella decides to give her the sandwich instead.  

After handing it off, a VOICE calls to her from off screen. 

SLICK (O.S.)
 Now would you looky here. 

Ella looks up to see SLICK. With his pin-striped suit and 
straw boater hat, Slick is a regular New York pimp. On his 
arms are his working girls, FEFE and MARGARITA. 

SLICK (CONT’D)90
A hungry girl givin’ away her meal 
ticket. My, my. You know, the last 
time I checked, a trash can was no 
place for a young lady to grab a 
bite. 

Fefe walks over to Ella and affectionately takes her arm. 

FEFE
Come on baby. Let's go get you 
something warm to eat. 
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INT. CAFE - LATER THAT DAY

In the back of a dimly lit cafe, Ella shares a booth with 
Slick and the girls. There are several plates of food on the 
table, all of which are for Ella. To add to it, Slick slides 
over a bowl of creamy tomato soup. Ella starts digging in 
while Slick shoots the other girls a sly smile. 

EXT. NEW YORK CITY - STREET CORNER - NIGHT

Slick stands on the street corner, shuffling a deck of cards. 
He looks over his shoulder to make sure the coast is clear 
before divulging his plan. 

SLICK
Okay girls, here's how it's going 
down. Fefe, you're gonna be working 
the north side of Amsterdam Ave. 
While Margarita, you'll be on the 
south side with me. Ella, I want 
you on Broadway keeping a lookout 
for any coppers.  

ELLA
Why do I have to keep lookout?

SLICK
Cause that's what friends do. They 
look out for one another. Am I 
right?

FEFE & MARGARITA
Right!

SLICK
Well all right! Now let's get this 
show on the road!

EXT. NEW YORK CITY -  CORNER OF BROADWAY - LATER THAT NIGHT

Ella keeps a lookout for any nearby cops. At first, the coast 
is clear, but soon she notices two police officers strolling 
towards her on the opposite side of the street. 

As Ella tries to slip away unnoticed, she missteps and 
collides with a man carrying groceries. Produce goes flying. 

The commotion causes OFFICER KILPATRICK and his partner to 
notice Ella. Unsure of what to do, she takes off running.  

OFFICER KILPATRICK
Hey kid! Get back here!
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EXT. NEW YORK CITY - AMSTERDAM AVE. - CONTINUOUS

Running down the street, Ella weaves between the pedestrians. 
Meanwhile, the cops do their best to catch up.

Ella comes running over to Slick and Margarita who are in the 
midst of finalizing a transaction with a customer. 

MARGARITA
Ella? Aren't you supposed to be on 
lookout?

ELLA
(catching her breath)

Coppers! 

SLICK
Son of a-!

With a panicked look on his face, Slick whistles loud enough 
for Fefe to hear across the street. 

ELLA
What do we do?

Slick gives Fefe the signal to book it.  

SLICK
We scram!

Slick snatches the money out of the customer's hand and then 
takes off running with Margarita. Ella tries to keep pace but 
finds herself falling behind. 

The cops continue to catch up as the group rounds the corner.     
Out of view for only a few seconds, Ella ducks into an 
unmarked door, right before the cops come running past. 

INT. JAZZ CLUB - FOYER - CONTINUOUS

Ella finds herself standing in a small room lit by a dim red 
light. She catches her breath for a moment before hearing the 
sound of APPLAUSE coming from behind a curtain. With her 
curiosity piqued, Ella parts the curtain and looks inside. 

INT. JAZZ CLUB - MAIN SHOW ROOM - CONTINUOUS 

Behind the curtain, Ella finds a swinging underground jazz 
club. On stage stands a tall man in a dark blue suit known 
only as THE DUKE. Both his eight piece jazz band and the 
audience await his instruction. 
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THE DUKE
Thank you so much. Y'all have been 
more than kind this evening. And 
for this next one, we’d like to 
invite you to drop whatever’s 
getting you down and just remember 
that it don't mean a thing if it 
ain't got that swing! A one, a two, 
a one, two, three, four!

The crowd goes wild as The Duke conducts his band through a 
swinging rendition of It Don't Mean a Thing If It Ain't Got 
That Swing. 

Entranced by the music, Ella walks into the nightclub to gain 
a better view. After listening to a few more measures, Ella 
approaches a nearby WAITRESS to inquire about the Duke. 

ELLA
Miss?

WAITRESS
(facing away)

What can I get ya, dearie?

ELLA
Can you tell me who that man is? 
The one conducting the band?

WAITRESS
Ha and here I thought everybody 
knew the Duke.

The waitress turns around to face Ella.

ELLA
Not everybody I guess.  

WAITRESS
What the? Frankie! 

From out of the shadows appears FRANKIE, the jazz club's 
large and dim witted bouncer.

FRANKIE
Yo.

WAITRESS
I thought I told you, no kids in 
the nightclub! Now get her out of 
here, will ya! 
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EXT. NEW YORK CITY - STREET - NIGHT 

The door to the nightclub bursts open and Ella is tossed out 
onto the street. 

FRANKIE
No kids!

Frankie locks the door shut, leaving Ella all alone outside. 

After picking herself up and dusting off her knees, Ella 
begins surveying her surroundings. Across the street, she 
notices a man tacking a poster to a telephone pole.

Once he leaves, Ella inspects the poster.

It reads:

.                 THE JAZZ CAT CLUB PRESENTS:                                             

.                  THE 5th ANNUAL SWING OFF!                                    

.              GRAND PRIZE ~ TOUR WITH THE DUKE! 

Ella rips down the poster and stashes it in her pocket before 
someone off screen taps her on the shoulder. Ella turns 
around and discovers Officer Kilpatrick standing behind her. 

EXT. NEW YORK STATE - COUNTRY ROAD - THE NEXT DAY

A cop car comes rolling down the road. As it gets closer to 
camera we can make out Ella sitting in the backseat. 

INT. COP CAR - COUNTRY ROAD - CONTINUOUS

Trapped, Ella looks out the car window. Off in the distance, 
she sees a large BLACK MANOR sitting atop a hill.  

As the car approaches the manor, Ella is able to read the 
sign posted on its gate: NEW YORK STATE REFORM SCHOOL. 

EXT. REFORM SCHOOL - FRONT STEPS - CONTINUOUS

Officer Kilpatrick pulls up to the front steps of the manor. 
He parks the car, gets out, and takes his sweet time letting 
Ella out of the back seat.  

OFFICER KILPATRICK
Welcome to your new home, kid. 

Ella steps out of the car and into the shadow of the great 
manor. The building's impressive statue and masonry work make 
Ella feel small.  
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After walking up the building's front steps, Officer 
Kilpatrick uses a heavy door knocker to announce their 
arrival. KNOCK, KNOCK, KNOCK.

A moment of eerie silence passes before the large door begins 
to CREAK open. In the shadowy door frame stands MADAM 
VINDETTI, the school's head mistress. With her pointed horn-
rimmed glasses and graying hair, it is clear that Madam 
Vindetti means business. 

MADAM VINDETTI
Officer Kilpatrick, to what do I 
owe the pleasure?   

OFFICER KILPATRICK 
Afternoon, Madam. Got a new one for 
you today.

MADAM VINDETTI
Is that right?

Madam Vindetti makes eye contact with Ella. They size each 
other up before Vindetti reveals a smile full of gray teeth. 

MADAM VINDETTI (CONT’D)
Won't you come in?

INT. REFORM SCHOOL - FOYER - CONTINUOUS 

Madam Vindetti holds the door open as Ella and Officer 
Kilpatrick step into the school's foyer.

MADAM VINDETTI
I trust you have all the paperwork 
from the court house?

Officer Kilpatrick holds up a manila envelope.

OFFICER KILPATRICK
Yes, Madam. Judge Soto sends his 
regards.

MADAM VINDETTI
Excellent. Step into my office and 
we’ll makes sure everything's in 
order.

Vindetti crosses the foyer and opens the door to her office. 
Officer Kilpatrick steps inside, but when Ella attempts to 
follow, Madam Vindetti interjects.   
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MADAM VINDETTI (CONT’D)
Wait here.

Vindetti shuts the door in Ella's face, leaving her alone in 
the spacious foyer. 

INT. REFORM SCHOOL - MADAM VINDETTI'S OFFICE - CONTINUOUS

Madam Vindetti and Officer Kilpatrick sit across from one 
another at a large wooden desk. Behind Vindetti, there hangs 
a huge oil portrait of herself looking rather disapproving. 

Officer Kilpatrick slides the envelope across the desk.

OFFICER KILPATRICK
Inside you'll find her case record, 
family history, and of course the 
court's mandate for state sponsored 
reformation.

MADAM VINDETTI
It says here her mother died in a 
car crash?

OFFICER KILPATRICK
Just last week.

MADAM VINDETTI
(unsympathetic)

How tragic.

INT. REFORM SCHOOL - FOYER - CONTINUOUS 

While Madam Vindetti and Officer Kilpatrick continue their 
meeting, Ella decides to explore the foyer. 

Mounted on the wall near the staircase, are three menacing 
gargoyles with forked tongues that double as coat hangers.

Ella then spots an old suit of armor in the corner of the 
room. Ella reaches out to touch it when suddenly:

SQUEEK. The sound of someone stepping on the staircase above 
causes Ella to look up. She sees that someone is spying on 
her from behind the beams of the staircase hand railing. 

ELLA
Hello? Who's there?

Slowly, the hidden person comes into view. It's a kid. His 
name is LOUIS (6 years old - African American). Although, 
Louis is little, his face is big with round chubby cheeks.   
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ELLA (CONT’D)
Hi! 

LITTLE LOUIS
Shhhhh!

Louis points towards Madam Vindetti's office.

ELLA
(in a whisper)

Oh, right. Sorry!

Louis gives Ella a big and goofy grin before holding up his 
clasped hands for her to see. 

ELLA (CONT’D)
Whatcha got there?

Louis opens up his hands to reveal a tiny white door mouse. 
The mouse has big black adorable eyes and long whiskers. 

Ella laughs at the sight of the mouse, but is soon silenced 
when the door to Vindetti's office starts opening up. As 
Madam Vindetti and Officer Kilpatrick return to the foyer, 
Louis runs back up the staircase.  

MADAM VINDETTI
It seems as if everything is in 
order. 

Madam Vindetti looks Ella up and down.

MADAM VINDETTI (CONT’D)
I am sure Ella will find our reform 
program quite refreshing. Now, is 
there anything else I can do for 
you today?

OFFICER KILPATRICK
No, Madam. 

MADAM VINDETTI
Very well then...

Madam Vindetti opens the front door for Officer Kilpatrick.

MADAM VINDETTI (CONT’D)
Good day. 

OFFICER KILPATRICK
Good day, Madam.
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Officer Kilpatrick tips his hat and exits the reform school. 
Once the door closes behind him, Madam Vindetti addresses  
Ella with a wicked grin. 

MADAM VINDETTI
Follow me.

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - MOMENTS LATER

Louis sprints down the upstairs hallway. 

INT. REFORM SCHOOL - STUDENT COMMON ROOM - CONTINUOUS

Nine children are scattered about the reform school’s common 
room, socializing and playing games like Jacks and Slaps. 
Louis runs into the room and gives a loud WHISTLE.

LITTLE LOUIS
She's coming!

BENNY, (12 years old - Jewish) rocking suspenders, puts down 
his Jacks and calls out to the group. 

BENNY
Stay calm everybody! You know the 
drill! Ditch the gear! 

All at once, the kids begin to hide their toys. 

The boys playing poker BIRD & MINGUS (15 & 16 years old - 
African American) use a series of trick card flourishes to 
gather their decks together.

At the same time, a sugar addicted Latino boy named TITO (10 
years old) shoves one last piece of candy in his mouth before 
stashing the box in his inner vest pocket. 

PEGGY (12 years old - Blonde) looks up from reading Magic, 
Myth & Merlin. She hides the book in the sofa cushion and 
swaps it out for The Rudiments of Latin Syntax.  

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - CONTINUOUS 

Madam Vindetti marches Ella towards the upstairs common room. 

INT. REFORM SCHOOL - STUDENT COMMON ROOM - CONTINUOUS 

Benny and Tito rush to finish picking up the Jacks.
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LITTLE LOUIS
 Wait, wait, wait!

Louis runs over and hides his mouse inside the Jacks pouch. 

PEGGY
Quick! I hear her coming! 

Tito seals up the pouch and hides it in his back pocket. 

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - CONTINUOUS

Ella and Madam Vindetti arrive at the dormitory door. Before 
they enter, Madam Vindetti turns to Ella and notices her 
mother's locket. 

MADAM VINDETTI
What a pretty locket.

ELLA
It was my mother’s. 

MADAM VINDETTI
Is that right? Well then I regret 
to inform you that at this school 
jewelry is strictly forbidden!

Vindetti yanks Ella’s locket away from her. 

ELLA
Hey! Give it back!

MADAM VINDETTI
I want to make one thing perfectly 
clear to you, Ella. Your status 
here is not that of a free child! 
You are here because the state has 
deemed you unsuitable, making it my 
responsibility to correct your 
behavior by whatever means I see 
necessary! Do I make myself clear?

ELLA
Yes, Madam.

MADAM VINDETTI
Good. In that case... 

Madam Vindetti seals the locket in her breast pocket. 

MADAM VINDETTI (CONT’D)
Welcome to your new home. 
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INT. REFORM SCHOOL - STUDENT DORMITORY - CONTINUOUS 

Madam Vindetti opens the common room door to find the 
children lined up and ready to start the day. 

Safe, the kids have managed to hide any evidence of fun from 
their totalitarian dictator.   

MADAM VINDETTI
Good morning children. I am pleased 
to announce that as of today, we 
have a new student joining us.

Madam Vindetti motions Ella to step forth. 

MADAM VINDETTI (CONT’D)
Her name is Ella, and like you, she 
is here because she needs to be 
taught the value of structure! 
Since she is not yet learned in our 
procedures, every one of us must do 
our part to teach her what is to be 
expected. Do I make myself clear?

ALL THE STUDENTS
(in perfect sync)

Yes Madam.

MADAM VINDETTI
Excellent.

Just then, Tito has a loud HICCUP. 

MADAM VINDETTI (CONT’D)
Who did that? Who dare hiccup in my 
presence?

No one says a word so Madam Vindetti starts walking down the 
line of children. She comes to Tito.   

MADAM VINDETTI (CONT’D)
Tito? Have you been eating sweets 
again?

TITO
No, Madam. 

Madam Vindetti interrogates Tito with her eyes before 
reaching into his vest pocket and pulling out the candy box. 

MADAM VINDETTI
Ah ha! I thought I told you this 
before Tito... NO JUJUS! I wonder 
what else you’ve got hidden about. 
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CLOSE UP - TITO'S BACK POCKET  

The mouse wiggles his cute head out of the Jacks pouch. 

MADAM VINDETTI (CONT’D)
Empty your pockets.

Louis lets out a worrisome GASP.

MADAM VINDETTI (CONT’D)
Well, go on. 

Tito pulls his side pockets inside out. Nothing. 

MADAM VINDETTI (CONT’D)
Now turn around.

TITO
Uh...

MADAM VINDETTI
Do it! 

As Madam Vindetti watches Tito turn around, we see the mouse 
climbing up to her shoulder. He sits there for a beat before 
Vindetti spots him twitching his whiskers. She SHRIEKS! 

MADAM VINDETTI (CONT’D)
 Ahhhh! A rat!

The jujus go flying as Madam Vindetti tries to brush the 
mouse off. The other kids can’t help but LAUGH.

LITTLE LOUIS
He's not a rat! He's a mouse!

MADAM VINDETTI
Get it off me! Get it off! 

Vindetti flicks the mouse off and sends it falling to the 
floor. As the mouse scurries beneath her, Vindetti attempts 
to crush it with the bottom of her boot. STOMP! STOMP! STOMP!  

LITTLE LOUIS
Stop it. You'll squish him!

Vindetti continues to STOMP as the nimble mouse scurries 
towards the door. Soon Ella is the only one standing between 
it and the exit. 

MADAM VINDETTI
Kill it!
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Although the mouse is well within her reach, Ella does 
nothing. Instead she smiles at it and lets the mouse scurry 
past with a wink.

MADAM VINDETTI (CONT’D)
You let it escape! Right when we 
had it cornered you just let it go!

ELLA
Oops.

MADAM VINDETTI
Oops? Is that all you can say? 
Oops? Why I ought to-

NATTY
(a voice like honey)

Madam?

From across the room, a tall, dark, and smooth talking 
African American boy named NATTY interrupts Madam Vindetti. 
At 17 years old, Natty is the oldest kid in the school.

NATTY (CONT’D)
Ain’t it a little soon to go 
blaming the new girl for an old 
mouse? 

MADAM VINDETTI
Oh, I don’t think so. Not when she 
had a chance to kill it, and 
instead chose to deliberately 
ignore my instructions.

NATTY
But it’s like you said, “She 
doesn't know our procedures.” 
Remember?   

With the whole room awaiting her next move, Madam Vindetti 
looks Ella up and down again. 

MADAM VINDETTI
Hmmm... She is rather ignorant. 
I'll just have to have Arthur lay 
some traps is all. Which reminds 
me, breakfast will be ready 
shortly. 

Madam Vindetti moves to exit the dormitory. Halfway out the 
door, she turns back to the children.
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 MADAM VINDETTI (CONT’D)
I expect to see you all downstairs 
in three minutes, washed and ready. 

With a SLAM of the door, Madam Vindetti exits the dormitory, 
leaving Ella and the other children all alone. The children 
look at Ella and then eagerly crowd around to meet her.  

BENNY
Hey! Back it up! Back it up!

Benny pushes the kids back and creates some space. 

BENNY (CONT’D)
Let's not suffocate the lady before 
we've even had a chance to meet.

He turns towards Ella.

BENNY (CONT’D)
Ella, right?

ELLA
Yep.

BENNY
Ella my name’s Benny and this here 
is Peggy. 

PEGGY
How do you do?

Ella shakes their hands. 

BENNY
Ya know, that was mighty brave of 
you just then. 

ELLA
What do you mean? 

BENNY
You may have just saved Tito's 
life! 

Tito looks up to heaven with his hands in prayer.

TITO
(crossing himself)

Gracias, Santa Madre Maria!

LITTLE LOUIS
She saved Cheddar’s too!
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ELLA
Cheddar?

PEGGY
Louis’ pet mouse.

ELLA
Oh.

Ella glances at Louis to find him shyly smiling back at her.  

LITTLE LOUIS
Thanks to you, he's still alive!

BENNY
Without Cheddar, Louis would be the 
smallest one around here.

EDITH (O.S.)
If you ask me, I think she should 
have killed it.

The kids move aside to reveal EDITH (14 years old - French). 
With her lollipop held like a cigarette and her curly brown 
hair covered beneath a beret, Edith is overwhelmingly French. 

EDITH (CONT’D)
Who knows what kind of diseases it 
has?

Edith struts right up to Ella.

EDITH (CONT’D)
So, you're the new girl, Oui?

ELLA
I guess so. 

EDITH
Well new girl, my name is Edith.

ELLA
Nice to meet you.

EDITH
I know.  

Edith licks her lollipop and snaps her fingers. 

EDITH (CONT’D)
Django! Stephane! 

DJANGO and STEPHANE, (16 years old - both French) step forth 
from amongst the crowd. 
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Django is tall and skinny with a pencil thin mustache, while 
Stephane is stout with greased black hair. 

The exchanges between Edith, Django, and Stephane are spoken 
in French with English SUBTITLES.

DJANGO
What do you want?

EDITH
Don't be smart with me! 

DJANGO
It’s not my fault. You're just too 
dumb...

Django notices Ella. A lady's man, Django walks right up to 
the new girl and takes her hand.

DJANGO (CONT’D)
How do you do, mon cherie?

Edith smacks him over the head.

EDITH
Quit being such an imbecile!

DJANGO
What? I was just being polite.

EDITH
I bet. Now come on, I don’t want to 
be late for breakfast.  

Django walks back over to Stephane. 

DJANGO
Why the rush? You think he's 
getting too skinny?

Django pokes Stephane teasingly in the tummy. 

STEPHANE
It's true. I’m a skinny.

EDITH
Let’s go!

DJANGO
Okay! Okay! Don't melt your 
lollipop! 

STEPHANE
Pleasure to meet you. 
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EDITH
(nearly taunting)

Oui. Au Revior, El-la. 

Edith follows Django and Stephane off to breakfast.  

PEGGY
Don't mind them, they're French.

INT. REFORM SCHOOL - DINING HALL - FOOD LINE - LATER

Ella and the other kids make their way though the food line. 
With her tray in hand, Ella stands between Benny and Peggy.

 BENNY
Listen Ella, since you're new here 
there are some things you ought to 
know. 

ELLA
Oh? Like what?

BENNY
First of all if there’s anything 
you need that’s so to speak off the 
menu, you let me know. I got a guy 
who can sneak things in and out of 
this joint. 

ELLA
Really?

BENNY
His services ain’t cheap, but at 
least he’s discreet. 

Ella picks up a cup of purple grapes and places them on her 
tray. She then also reaches for a cup of strawberries. 

BENNY (CONT’D)
Secondly, you can’t have both 
grapes and berries!

Benny puts Ella's strawberries back.

PEGGY
He's right, you can't.

ELLA
Why not?

BENNY
Because they're both fruit. 

20.



PEGGY
Look at your tray. 

Ella looks closer at her tray to find it separated into 
individual sections like fruit, bread, vegetables... 

BENNY
Everything’s already been portioned 
out for us here. Whether it’s 
classes, sleep, or meal times, you 
can be sure the Madam has her hand 
in it, and trust me, she’s a real 
stickler for structure. 

INT. REFORM SCHOOL - DINING HALL - TABLE - MOMENTS LATER

With their trays fully loaded with food, Ella, Benny, and 
Peggy take a seat at one of the last remaining empty tables.  

PEGGY
Tell her about the jello. 

BENNY
Ah yes... The jello.

ELLA
What about the jello?

BENNY
You see that cook lady over there?

Ella turns over her shoulder and sees COOKIE, the 27 year old 
expressive faced cook, slaving away in the kitchen.

ELLA
Yeah.

BENNY
That’s Cookie, and last week, 
Cookie outdid herself...

FLASHBACK - INT. DINING HALL - LUNCH TIME - LAST WEEK

As Benny makes his way through the lunch line, his eyes widen 
at the sight of all the delicious looking food.

 BENNY (V.O.)
The tater tots, were forget me 
nots! The mac n'cheese was mac-
nificent. But the jello? Oh, the 
Jello was a work of art! Especially 
to Tito. 
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Benny turns and spots Tito over by the dessert section. He 
looks hypnotized by the colorful plates of jiggling jello.

TITO
It seduces me with jiggles.

Back in the kitchen, Cookie dances over to the window while 
whipping up a big bowl of cream. 

PEGGY (V.O.)
Thanks to Arthur, Cookie was 
cooking with love that day.

Cookie looks out the kitchen window and swoons.  

ELLA (V.O.)
Who's Arthur?

BENNY (V.O.)
He's the school's grounds keeper.

EXT. REFORM SCHOOL - BACK YARD - CONTINUOUS 

ARTHUR, the school's clueless, tweed wearing, grounds keeper, 
pushes a wheelbarrow full of soil through the backyard. 

High above, Cookie watches him from the kitchen window. 

PEGGY (V.O.)
Everybody knows that Cookie's in 
love with him. 

Arthur starts unloading the soil. 

BENNY (V.O.)
Yeah, everybody but Arthur. He's 
clueless.  

One of the soil bags rips open and covers Arthur in dirt. 

INT. REFORM SCHOOL - DINING HALL - CONTINUOUS 

BENNY (V.O.)
Anyway, with Cookie distracted, 
everything was up for grabs. 

Tito makes sure the coast is clear before adding three more 
helpings of jello to his tray.

Back at the dining table, Benny and Peggy watch in amazement 
as Tito begins to stuff his face with a rainbow of jellos. 
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BENNY (V.O.)
I swear to you, I ain’t ever seen 
someone eat so much sugar in so 
little time. 

Tito licks his plate clean. 

PEGGY (V.O.)
When it kicked in, it kicked in 
hard. 

Tito's eyes dilate as the sugar starts rushing through his 
veins. He picks up his fork and knife and starts DRUMMING on 
the dining table like he’s had too much caffeine.  

TITO
Uno, dos, tres, quatro, cinco, 
jello!

On the other side of the dining hall, Madam Vindetti sits 
finishing her lunch. When she hears Tito’s drumming, her ears 
begin to twitch.  

MADAM VINDETTI
What is that incessant sound!?

Vindetti stands up, crushes her drinking cup, and spikes it 
on the ground. Meanwhile, Tito continues to drum! 

TITO
Quiero mi tambo! 

Vindetti marches over to Tito's table. The kids all freeze. 

MADAM VINDETTI
Please children, do carry on with 
your meal.

With one hand, Vindetti yanks Tito out of his seat and into 
the air. The other students watch helplessly as Vindetti 
drags Tito out of the dining hall by his shirt collar. 

INT. REFORM SCHOOL - FOYER - CONTINUOUS 

Vindetti pulls Tito down into the foyer, his feet THUMPING 
along the staircase. When they get to the first floor, she 
picks him up with both hands.

MADAM VINDETTI
It's time you learned what having a 
well balanced meal is all about!
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Using the belt on his shorts, Madam Vindetti hangs Tito up on  
the forked tongue of the gargoyle turned coat rack. 

MADAM VINDETTI (CONT’D)
Comfy?

With a smile, Vindetti turns to walk away.  

TITO
You can't just leave me here!

MADAM VINDETTI
Oh, on the contrary! I can. 

Dusting her hands as she exits, Vindetti leaves Tito alone.

TITO
Wait! Ay dios mio. Come back! I’ll 
stop, I promise!

Tito tries hard to kick and wiggle free but alas, it's 
useless. He's officially been hung.

BENNY (V.O.)
But she didn't come back. Instead 
she just left poor Tito to hang. 

INT. REFORM SCHOOL - FOYER - TIME LAPSE TO - NIGHT

A time-lapse shows Tito hung up till nightfall. Arthur then 
walks into the foyer armed with a stepladder to get him down. 

BENNY (V.O.)
They say, when he finally got down, 
there was no way of telling what 
kind of damage had been done to his 
tuchus. 

Arthur places Tito back on the floor. 

ARTHUR
Best be off to bed, scamp.

Defeated, Tito adjusts his wedgie, and hobbles away. 

END FLASHBACK.

INT. REFORM SCHOOL - DINING HALL - DAY 

Ella, Benny, and Peggy continue speaking at the breakfast 
table. 
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ELLA
I can't believe she would just 
leave him there! That's just awful.

BENNY
Awful's one of the few things 
there's plenty of around here, kid. 

PROFESSOR PORTELLO (O.C.)
Hello children!

In unison Ella, Benny, and Peggy turn towards the voice of 
PROFESSOR PORTELLO. A rather portly man, Portello's love of 
food is second only to his love of pinstripe suits. 

PROFESSOR PORTELLO (CONT’D)
I hope all of you are enjoying 
today’s menu. 

Portello takes a small chocolate truffle out of his coat 
pocket. As he begins to unwrap it, he gets chocolate all over 
his fingers. 

PROFESSOR PORTELLO (CONT’D)
Happy to report that my meal was 
most scrumptious! 

Portello sticks the truffle in his mouth and walks away 
licking his fingers clean. Disgusted at the sight of 
Portello, Ella turns to Benny and Peggy for an explanation.

PEGGY
That's Professor Portello.

ELLA
You mean to tell me that man is one 
of our teachers?

PEGGY
Yep. 

ELLA
You're joking?

BENNY
Nope. Professor Portello teaches 
English and History, while 
Schneider handles the Math and 
Science.  

Over by the dining hall exit, Professor Portello wipes the 
sweat from his brow before being joined by the children's 
other instructor, PROFESSOR SCHNEIDER. 
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Schneider is a sadistic, thin, bitter, bald man with a 
disdain for riff-raff. When Portello offers Schneider one of 
his truffles, Schneider is quick to smack his hand away.  

BENNY (CONT’D)
Vindetti hired both of them because 
she admires their unwavering 
devotion to routine.

FLASHBACK  - INT. REFORM SCHOOL - PORTELLO'S ROOM - MORNING

The walls of Professor Portello's bedroom are covered with 
portraits of plump buxom women. In the middle of the room 
there is a bed where Portello lays snoring fast asleep.  

BENNY (V.O.)
With Portello, everyday is the 
same... 

The alarm clock on his night stand lets out a loud RING at 
the stroke of 6. Without hesitation, Portello shuts off the 
alarm by slamming it with his sausage fingers.  

BENNY (V.O.)
... Up at 6 am, with a chocolate 
before 6:01... 

While still wearing his eye mask, Portello reaches over to an 
adjacent box of chocolates. He removes a single truffle from 
the box and pops it into his mouth, delighting in its taste. 

INT. REFORM SCHOOL - PORTELLO'S BATHROOM - CONTINUOUS 

Portello puts on a bathrobe as he steps out of the shower.

BENNY (V.O.)
... Then it’s a much needed shower, 
with some oil and vinegar on the 
side. 

After wiping the condensation off the mirror, Portello takes 
a bottle of hair oil and shakes it liberally over his scalp.  

PEGGY (V.O.)
Tell her about the suits.

BENNY (V.O.)
Oh right, get this...
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INT. REFORM SCHOOL - PORTELLO'S CLOSET - CONTINUOUS

Still wearing his bathrobe, Portello opens up his closet.

BENNY (V.O.)
... Portello hates change so much 
that he actually bought 30 pairs of 
the same exact suit. 

Portello flicks on his closet light to reveal 30 matching 
gray suits all hung in two perfect rows. 

PROFESSOR PORTELLO
I think this one will do quite 
nicely.

With a satisfied smile, Portello clicks out the closet light. 

END FLASH BACK.

INT. REFORM SCHOOL - PORTELLO'S CLASSROOM - AFTER BREAKFAST 

Portello's classroom is composed of old desks and a long 
blackboard partially hidden by an old map of the world. Ella 
is seated among the other students as Portello begins to 
conduct his daily lecture.

PROFESSOR PORTELLO
Good afternoon children. As per 
last week's lesson, we will 
continue to discuss the theory of 
mutually assured destruction. 
Whereby we stated that when you 
add...

Portello pulls down on the map of the world. It retracts to 
reveal three bullet points and a chalk sketch of the Earth. 

PROFESSOR PORTELLO (CONT’D)
... A. Resource scarcity. With B. 
Weaponry's intrinsic evolution and 
C. The truth that man's basic drive 
is one of self-love, what you get 
is absolute, inevitable, self- 
destruction.

Professor Portello erases the chalk drawing of the Earth 
before turning back towards the class.

PROFESSOR PORTELLO (CONT’D)
Any questions?
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Ella's jaw drops in light of Professor Portello's pessimistic 
world view. As Portello waits for someone to raise their 
hand, Benny leans forward and whispers in Ella’s ear. 

BENNY 
Depressing, ain't it?

PROFESSOR SCHNEIDER (O.S.)
Benjamin!

INT. REFORM SCHOOL - SCHNEIDER'S CLASSROOM - LATER

The camera spins around to reveal a change in venue. The 
students now sit in Professor Schneider’s Mathematics class. 

PROFESSOR SCHNEIDER
Quit your yammering or I'll take 
you to Madam Vindetti's office 
myself! Now. Where was I? Oh yes...

Professor Schneider turns back to the chalkboard to continue 
his monotone lesson on Algebra. 

BENNY (V.O.)
Ella, meet Professor Schneider. 
Without a doubt the most boring 
teacher you'll ever have...

PROFESSOR SCHNEIDER
Let us continue with our lesson on 
indifferential equations.

The students struggle to stay awake at their desks.

BENNY (V.O.)
... The worst part about Schneider, 
is that if he's not boring us to 
death with his lectures, you can 
bet top dollar he’s killing 
something else. 

FLASHBACK - EXT. HUNTING GROUNDS 

BANG! With a squeeze of the trigger, Schneider shoots a goose 
out of the sky. He blows the smoke from his barrel, dressed 
in his finest hunting attire.

PROFESSOR SCHNEIDER
That makes twelve geese by my 
count.  

Professor Portello runs over to congratulate him.  
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PROFESSOR PORTELLO
Well done, Professor! With 
marksmanship like that, I dare say 
you'll be taking home the cup from 
this year’s riflery competition 
don’t you agre-

SLAP! Schneider strikes Portello across the face mid-
sentence. 

INT. REFORM SCHOOL - SCHNEIDER'S BEDROOM - NIGHT

Schneider unpacks some tools onto a table.

BENNY (V.O.)
As if Math wasn't enough, Schneider 
also happens to double as our 
school's Science teacher. 
Unfortunately for us, his favorite 
science is Taxidermy.

The camera PULLS BACK to reveal a room covered in various 
stuffed heads of wild animals. 

On the table sits the latest project, a large stuffed beaver. 
Using a brush, Schneider scrubs the beaver's two front teeth. 

END FLASHBACK

INT. REFORM SCHOOL - SCHNEIDER'S CLASSROOM - LATER

Ella and the other students try not to fall asleep during 
Professor Schneider’s Mathematics class. It’s hard since 
Schneider’s Math stands for Mental Abuse To Humans. 

A newbie to the class, Ella falls victim to Schneider’s vocal 
sedative. As her tired eyes begin to shut, the sound of 
Schneider’s voice begins to fade out. Soon, all Ella can hear 
is the sound of her own HEARTBEAT. 

Ella’s mind begins to syncopate the sound of her heartbeat 
with other sounds present in the room. 

Sounds of CLOCK TICKING, NOTE TAKING, TOE TAPPING & PENCIL 
SHARPENING, all build upon each other, layer by layer, until 
they form a rhythm that invites Ella to add her own melody. 

With her eyes still shut, Ella lets out a soulful JAZZ SKAT. 

When the skat ends, Ella’s eyes pop open. Now awake, she sees 
that the whole class is staring at her in disbelief.
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PROFESSOR SCHNEIDER
What was that!?

ELLA
Ummm... Singing?

Professor Schneider rushes over to Ella. 

PROFESSOR SCHNEIDER
Singing? How dare you!

He pulls her by the ear. 

ELLA
Owww!

PROFESSOR SCHNEIDER
Come with me!

INT. REFORM SCHOOL - MADAM VINDETTI'S OFFICE - CONTINUOUS  

Ella and Madam Vindetti sit at the desk across from one 
another. Behind Ella stands Professor Schneider, mid rant. 

PROFESSOR SCHNEIDER
She deliberately made a mockery of 
our entire class! 

MADAM VINDETTI
I see.

PROFESSOR SCHNEIDER
In all my years of teaching, never 
have I heard such ridiculous jibber-
jabber come out of a student's 
mouth! Madam, you might as well say 
she was speaking in tongues! 

ELLA
What!? 

Ella jumps out of her chair in protest.

ELLA (CONT’D)
I wasn't speaking in...

MADAM VINDETTI
SIT DOWN!

Ella recoils back into her seat. 
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MADAM VINDETTI (CONT’D)
(after gathering herself)

Professor Schneider, I want to 
thank you for bringing this 
outburst to my attention. You may 
return to your class now.

PROFESSOR SCHNEIDER
But I...

MADAM VINDETTI
Oh not to worry. I assure you, by 
the day’s end, Ella will know what 
we do to those who scatter decency 
to the wind. 

INT. REFORM SCHOOL - HALLWAY - MOMENTS LATER

Ella juggles buckets and brooms behind Madam Vindetti as she 
leads her down a long dark hallway. Once at the end of the 
hallway, Vindetti unlocks a dusty door with a black key. 

MADAM VINDETTI
Starting today, you will spend each 
of your recess periods cleaning out 
the school's storage room! 

INT. REFORM SCHOOL - STORAGE ROOM - CONTINUOUS 

The storage room is absolutely filthy. Everything is covered 
in dust, especially the large upright piano in the corner. 

MADAM VINDETTI
I want this room looking spic-and-
span. Understand?

ELLA
You want me to clean this!?

MADAM VINDETTI
Is there a problem?

ELLA
This room isn’t just filthy, it’s 
broken. 

MADAM VINDETTI
Yes and if you fix it, maybe you’ll 
fix your insolent attitude as well. 
Am I understood? 
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ELLA
Yes, Madam.

MADAM VINDETTI
Good. You can come out after 
recess. Ta-ta.       

Wearing a sinister smile, Madam Vindetti shuts the door. 

Now alone, Ella drops the cleaning supplies and begins to 
explore the storage room. It's mostly junk. Old boxes, bent 
music stands, and broken chairs all covered in dust.

Ella looks out the window and sees the other children outside 
enjoying their recess. Sad that she's stuck inside, Ella 
walks away from the window and heads over to the piano.   

The piano looks as if it hasn't been played in years. Ella 
lifts up the key cover and is surprised to find Cheddar the 
doormouse snacking on some cheese atop the ivories.

ELLA
Cheddar!

Cheddar looks up from his cheese and realizes Ella is 
watching him. In an attempt to hide, Cheddar runs across the 
keys and causes the piano to play an ASCENDING ARPEGGIO.

ELLA (CONT’D)
Wait!

Cheddar jumps off the piano towards a grate in the wall. 

ELLA (CONT’D)
Come back! I can let you outside! 

Ella’s attempt to catch Cheddar is to no avail. He slips past 
her fingers and scurries into the wall via a heating grate. 

ELLA (CONT’D)
Cheddar?

Ella puts her eye to the grate and peers inside. No sign of 
Cheddar but there is something small hidden in the shadows. 

Curious, Ella opens up the grate and pulls out what appears 
to be a small wooden box. After dusting off the box, she 
opens it up and discovers an old scroll wrapped up inside.  

Ella unravels the scroll and sees that it’s actually a page 
of sheet music unlike any she’s seen before. 

The music is written in an elaborate calligraphy, and the 
whole page is trimmed in gold leaf. 
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On the bottom right corner of the page, there sits an 
illustration of a long white-feathered peacock. 

There is a KNOCK, KNOCK, KNOCK at the door.

As the door opens up, Ella tries to hide both the sheet music 
and the box behind her back. Lucky for her, it’s only Natty. 

NATTY
Ella?

ELLA
Natty? What are you doing here?

NATTY 
Had to make sure Vindetti didn’t 
come down too hard on you. Are you 
all right? 

ELLA
Oh. Well ya, I’m fine. 

NATTY
Say, what you got behind your back?

ELLA
My back? Nothing.

NATTY
Come on, I saw you hide something. 

ELLA
Well... Can you keep a secret? 

NATTY
For you I can. 

Ella reveals the box to Natty. 

NATTY (CONT’D)
What’s that?

ELLA
I’m not sure. I was looking for 
Cheddar but instead I found this 
box tucked away in the wall.

Natty opens the box.

NATTY
Well I’ll be... 

ELLA
It’s sheet music. 
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NATTY
You said you found it in the wall?  

ELLA
And look, it don't have a title or 
say who wrote it or nothin’.

NATTY
Sure is fancy though. Say, I wonder 
if it sounds as good as it looks? 

Natty heads over to the piano in the corner. 

ELLA
You can play?

NATTY
Yeah, I guess you could say I’ve 
been known to play around.

With his one free hand, Natty does a quick jazzy riff on the 
keys. He then lays the sheet music out on the piano. 

NATTY (CONT’D)
Let's see here. Hmmm... That’s 
funny. 

ELLA
What is it?

NATTY
Just not used to this key is all. 
Give me a sec.

Natty begins to play the sheet music on the piano. He starts 
off a little slow but soon gets a feel for the key signature. 

NATTY (CONT’D)
Okay! Now we're talking.

The music has an impressionistic feel, with a melody so 
beautiful and ancient, it's almost magic. 

NATTY (CONT’D)
What the!

Looking spooked, Natty suddenly stops playing the piano. 

ELLA
Why’d you stop?

NATTY
I think that peacock just winked at 
me!
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ELLA
What are you talking about.

NATTY
Just look.

Ella takes a closer look at the peacock, but it remains 
still.

ELLA
Play it again.

Natty gets back on the keys and starts to play the music once 
again. This time Ella keeps a close watch on the illustrated 
peacock, awaiting any sudden movements.

After the music comes to its end, both Ella and Natty sit in 
silence staring at the peacock for any signs of movement.  

Although the peacock remains still, the light bathing the 
piano begins to change color. What was once blue-ish daylight 
shining through the window, has now become a much warmer 
twilight. Ella gets up from the piano and walks over to the 
window to investigate. 

As she looks out the window, Ella can hardly believe her 
eyes. Where there once stood a decrepit playground now stands 
a lush garden. Ella places her hand on the window and the 
slight touch causes all four walls of the storage room to 
fall over like theater flats. 

EXT. SYNESTHESIA - GARDEN - CONTINUOUS 

Both Ella and Natty are frozen in shock by the realization 
that they might not be in Kansas anymore. 

NATTY
Ah, Ella? What just happened to the 
room?!

ELLA
I think we broke it. (beat) Natty, 
look!

Natty rolls up the sheet music and pockets it before joining 
Ella at her side. 

NATTY
What is it? 

Ella points towards an all white, NOBLE PEACOCK sitting on an 
old stone pedestal.   
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ELLA
It's the bird! 

Ella starts to approach it. 

NATTY
Wait!

Natty grabs Ella's arm to try and keep her from startling the 
great bird. Ella looks at his hand and they each realize this 
is the first time they’ve touched. 

Natty pulls his hand back before the peacock jumps down off 
the pedestal and heads for the nearby forest.  

ELLA
Come on. I think he wants us to 
follow him!

EXT. SYNESTHESIA - FOREST TRAIL - CONTINUOUS 

The peacock walks just out of view as Ella and Natty try to 
follow it on the forest trail. 

ELLA
Did you see where he went? I don't 
wanna lose him.

As Ella walks ahead, Natty gets distracted by the sight of 
some nearby flowers shaped like little trumpets and horns.  

Natty tries to smell one of the trumpet flowers but as he 
gets close, they recoil and squeeze out a high pitched TOOT.  

NATTY
Be careful, Ella. Something about 
this place smells funny. 

When Natty catches back up with Ella, he finds her looking 
out onto a valley below.

ELLA
I don't know, I’d say this place 
looks all right to me, brother. 

The vista that Ella and Natty gaze upon is breathtaking. 
Green mountains surround a sun-kissed waterfall that pours 
into a turquoise lake at the bottom of the valley.
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EXT. SYNESTHESIA - LAKE SIDE BEACH - MOMENTS LATER

Ella and Natty run down to the edge of the lake where the 
reeds sticking out of the water are shaped like woodwind 
instruments. As a gust of wind blows past, the reeds let out 
GRACEFUL ARPEGGIOS.  

ELLA
Do you hear that?

NATTY
Yeah!

Natty spots a large smooth stone in the sand. After picking 
it up, he summons all his strength to chuck it into the lake. 
When the stone strikes the water's surface it produces a 
weird WOBBLY noise instead of a standard splash sound.

ELLA & NATTY
Whoa!  

Following suit, Ella picks up a skipping stone and skips it 
across the water. With each new skip it produces another note 
in a beautiful SCALE. Natty joins Ella, and together they 
skip stone after stone, each producing a distinct scale.  

One of the stones skips into the side of wooden rowboat as it 
emerges from the mist of the waterfall. Aboard the rowboat 
are two men by the names of DEBUSSY and RAVEL.

Debussy sits in the back of the boat scratching his beard, 
while Ravel stands at the boat's bow holding out an open 
umbrella as if it were a sail.

RAVEL
Hello there!

Ella and Natty are speechless.

RAVEL (CONT’D)
Lovely weather we're having!

As Ravel and Debussy sail their boat up onto the beach, Ella 
turns to Natty. 

ELLA
I bet they can tell us where we 
are! Come on!

Ella runs off to catch up with the two gentlemen.

NATTY
Wait! We don’t know if they’re 
friendly! 
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EXT. SYNESTHESIA - FURTHER ALONG THE BEACH - CONTINUOUS

Ignoring Natty, Ella catches up with Ravel and Debussy as 
they walk down the beach towards their nearby cottage home.

ELLA
Excuse me.

DEBUSSY
Yes?

Natty makes his way over. 

ELLA
Sorry to bother you, but my friend 
and I were just wondering if you 
might be able to tell us where we 
are?

DEBUSSY
Why certainly. You're there.

RAVEL
And there you are. Good day!

Debussy and Ravel turn away from Ella and continue on their 
way. Unsure what to make of them, Natty shrugs his shoulders.   

ELLA
Wait!

EXT. SYNESTHESIA - STONE COTTAGE - FRONT YARD - MOMENTS LATER

Again, Ella and Natty catch up with Debussy and Ravel, only 
this time they have arrived outside their charming stone 
cottage.  

DEBUSSY
You again. What is it this time?

ELLA
We don't mean to bother you, but 
it's just that well... Natty and I 
aren't exactly sure how we got here 
and we were hoping that-

DEBUSSY
You aren't sure how you got here?

ELLA
All I know is that one second Natty 
was playing the piano and the next 
second we were-
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DEBUSSY
You play the piano?

NATTY
A little.

RAVEL
Ah! Fellow musicians! You should 
have said so! 

DEBUSSY
Tell me, what kind of music do you 
like to play? 

NATTY
Well... You know, this and that... 

ELLA
Show him the sheet music!

NATTY 
Oh right! This is what I was 
playing right before we ended up 
here. Maybe you can make sense of 
it. 

Natty takes the page of sheet music out of his back pocket 
and hands it over to Debussy and Ravel for examination. 

ELLA
Well? Does it mean anything to you?

Both Debussy & Ravel glance over the music. They can see that 
the music isn’t your regular run of the mill composition.  

DEBUSSY
What did you say your names were? 

ELLA
I'm Ella and this here is, Natty.

DEBUSSY
Well Ella, my name is, Debussy, and 
this is-

RAVEL
Ravel! How do you do?

DEBUSSY
Now that we've all been properly 
introduced, what say we all retire 
to the cottage and discuss this 
over a nice cup of tea?
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ELLA
That would be lovely. 

RAVEL
I'll fetch the saucers! 

INT. DEBUSSY / RAVEL'S STONE COTTAGE - LATER

Debussy and Ravel's cottage is both warm and cozy. In the 
corner, a sleeping black cat lies upon an old oak piano. In 
the center of the room, there are some rocking chairs and a 
plush maroon sofa where Ella, Natty, and Debussy gather to 
sit.

With his pipe in hand, Debussy studies the sheet music. 

DEBUSSY
Tell me, what do the two of you 
know about music history?

They look at each other.

ELLA
Not much I'm afraid.

DEBUSSY
'Tis a pity. In that case I doubt 
you realize that today what you 
would call music is but a faint 
echo of what music once was. 

Ravel enters the room with a tea tray in hand.

RAVEL
Who wants cookies?

DEBUSSY
You see, long ago, in the days of 
Jubilee, music was played with so 
much passion that if you heard it, 
you would swear it was magic.

ELLA
Magic?

RAVEL  
Why do you think they're spelled so 
similarly. Music is simply the 
magic of the muse!

Ravel slides a plate of cookies over to both Ella & Natty. 
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DEBUSSY
There was a time when a song could 
cause its listener to summon 
supernatural strength before a 
battle. 

RAVEL
Or cause two complete strangers to 
fall hopelessly in love with one 
another! 

Ravel offers Debussy a plate.

RAVEL (CONT’D)
Nougat?

DEBUSSY
Thank you. 

NATTY
But then, why did music ever lose 
its magic?

DEBUSSY
Rules, damn it!

Debussy snaps his nougat in half.

DEBUSSY (CONT’D)
Wanting the magic for themselves, 
people began trying to bottle it up 
with rigid structures and formulaic 
nonsense. 

RAVEL
But of course that only limits the 
music because as we all know, music 
isn't a formula at all... but 
rather a feeling!

DEBUSSY
Foreseeing music’s eventual 
downfall, the great masters of old 
decided to weave their notes 
together and form a harmonious 
world where music's true nature 
could still live on, and THAT my 
friends is where you currently find 
yourselves.

RAVEL
Welcome to Synesthesia!  
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ELLA
Wait, so you're saying that in this 
world, music and magic are still 
one and the same? 

RAVEL
Precisely! Behold... Magic!

Ravel picks up the teapot and SHATTERS it on the wall!

NATTY
That wasn't magic. 

RAVEL
Well I haven't done it yet now have 
I?

Ravel pulls out his conductor’s baton. He then walks over to 
the piano and gives it a good tap. As he starts to conduct, 
the piano comes alive with a SPARKLING MINUET. The music then 
causes the teapot pieces to gather together and reassemble.  

RAVEL (CONT’D)
Now who would like some more tea?

DEBUSSY
Yes, thank you. 

(back to kids)
You see, when the great masters 
first forged this world, they did 
so in hopes that one day it might 
serve to return music to its former 
glory. Therefore, they composed a 
series of enchanted bridges 
intended to connect the two worlds 
for anyone gifted enough to 
decipher their melodies.

Debussy taps his finger to the sheet music. 

RAVEL
She must have a wonderful ear this 
one!  

DEBUSSY
With no doubt. That and a heavy 
heart. 

NATTY
A heavy heart?
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DEBUSSY
(to Ella)

If this music did indeed come to 
you, then you must have suffered a 
great loss. For the chance to fix a 
broken world can only ever come to 
those who know its sorrow. 

Debussy & Ella share a moment. 

RAVEL
Yes, well that’s all very nice and 
touching but I feel I would be 
remiss if I didn’t mention that 
Natty's right hand seems to be 
disappearing.

NATTY
Huh?

Natty is shocked to see his right arm vanishing.

NATTY (CONT’D)
What the...?

Natty’s left hand starts fading away too. 

NATTY (CONT’D)
My hands! What's happening?

DEBUSSY
Well you can't expect to stay here 
forever can you? After all, this 
bridge is only a page long. See for 
yourself.

Debussy holds up the sheet music. Towards the bottom of the 
page, there are glimmering words that read:

DEBUSSY (CONT’D)
Diminuendo da capo... Fade away and 
return to the beginning. 

Ella sees that she too is starting to disappear.

ELLA
Whoa! 

RAVEL
Well, it was wonderful meeting you 
two. Do come again!

DEBUSSY
And don't forget your music. 
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Debussy hands the sheet music back to Ella. With no hands to 
take it, she bites it with her teeth. 

DEBUSSY (CONT’D)
As long as you have that, you'll 
always be welcome here.

With a loud POP, Natty and Ella completely vanish from 
Synesthesia. 

RAVEL
Well, they were nice. 

INT. REFORM SCHOOL - STORAGE ROOM - CONTINUOUS

Back in the storage room, Natty dusts himself off as Ella  
completes her transition back.   

NATTY
You okay?

ELLA
(the page in her mouth)

I fink I’m otay.

NATTY
What?

Natty takes the music out of her mouth.

ELLA
I’m okay. How about you?

NATTY
All good. 

ELLA
Natty can you believe this? The 
Music! Synesthesia! You heard what 
Debussy said, right? We have a 
chance to bring music back to its 
former magic!

NATTY
Whoa, whoa, whoa, slow down Ella. 
Think about this for a second. 
First off, do you even know how to 
read music?

ELLA 
Well no. But you do! And I bet some 
of the other kids do too!
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NATTY
The other kids? We can’t tell them 
about this!

Natty takes the sheet music from Ella. 

ELLA
Why not? Debussy made it sound like 
we’ll need all the help we can get.  

BIRD (O.S.)
Who needs help?

Natty hides the sheet music behind his back, as Bird pokes 
his head into the storage room. 

NATTY
Help? What help? Who said anything 
about help? We’re fine.

BIRD
Nat, what are you doin’ in here?

NATTY
Oh you know, just checking in on 
the new girl.

Bird looks at Natty and Ella with suspicion. 

BIRD
Well Vindetti just sent me down 
here to tell Ella that recess is 
over, and that she best be getting 
to class.

ELLA
Oh, Okay. Thanks.

Bird waits for them to make a move.

BIRD
You guys coming or what?

NATTY
Brother, if you don’t mind I was 
hoping I could walk Ella to class 
by myself this time.

BIRD
Damn, player. You don’t waste no 
time do you?

NATTY
It ain’t like that. 
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BIRD
(leaving the room)

Jeezus Christ. 

INT. REFORM SCHOOL - HALLWAY - MOMENTS LATER

Ella and Natty continue their debate in the hallway, while 
making their way to class. 

NATTY
Ella look, all I'm saying is we 
gotta be careful, all right? This 
ain't just some old-time nursery 
rhyme. 

ELLA
You're right, it isn't. It's much 
more, which is why we gotta take 
advantage of it. 

NATTY
Ella-

ELLA
Natty, just look around. 

Ella grabs Natty by the shoulders and spins him around so 
that he can see the faces of the downtrodden kids walking by. 

ELLA (CONT’D)
Most of the kids in this place got 
a lesson in heartbreak before they 
learned how to tie their shoes.  

Tito’s shoes are untied as he walks to class. Edith sees him 
coming and steps on his shoelace, causing him to fall over. 

ELLA (CONT’D)
What we got here is a shot at 
something better for them. 

Natty watches little Louis try to help Tito stand back up. 

NATTY
You know... You're right. But it 
sure ain't gonna be easy.

Madam Vindetti enters the hallway. 

 MADAM VINDETTI
Stop standing about! Get to class 
and quit this lollygagging! 
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Right as they enter the classroom, Ella turns to Natty.

ELLA
Put the word out. We're forming a 
band. 

EXT. REFORM SCHOOL - ESTABLISHING SHOT - NIGHT

The moon hangs high above the reform school.  

INT. REFORM SCHOOL - FOYER - NIGHT

After bedtime, Madam Vindetti lights an oil lamp. She then 
uses the lamp to find her way up the foyer staircase.

INT. REFORM SCHOOL - HALLWAY - CONTINUOUS

Vindetti’s long shadow flickers against the walls of the 
hallway as she makes her way to the girls' dormitory. Once 
there, she opens the door and peers inside. 

INT. REFORM SCHOOL - GIRLS DORMITORY - CONTINUOUS

Madam Vindetti checks in on the girls. Seeing that Ella, 
Peggy, and Edith are all accounted for, she leaves to go 
check in on the boys.  

Once Vindetti’s FOOTSTEPS grow faint and distant, Ella opens 
her eyes. She then taps Peggy and they both jump out of bed. 
As they sneak out into the hallway, they leave Edith behind 
in her sleeping mask. 

INT. REFORM SCHOOL - HALLWAY - CONTINUOUS

Ella and Peggy poke their heads out into the hallway. They 
can see the final flickers of light from Vindetti’s lamp 
fading away in the adjacent hallway. With the coast now 
clear, they tip-toe over to the boy’s dormitory and KNOCK. 

Natty pokes his head out. 

NATTY
Is she gone?

ELLA
I think so.

NATTY
Okay guys, let’s make a move.
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Bird, Mingus, Benny, Django, Stephane, Tito, and Louis all 
file out into the hallway.  

BIRD
Man, this is crazy! If Vindetti 
catches us- 

NATTY
Shhhh. Trust me man, this is 
important. We’ll explain when we 
get there. 

INT. REFORM SCHOOL - SCHNEIDER’S BEDROOM - CONTINUOUS

Professor Schneider sits in his office enjoying his 
taxidermy. With one of his German Oompah records playing at 
full volume, he doesn’t notice the ten students sneaking past 
his doorway.  

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - CONTINUOUS

At last the kids arrive at the door to the storage room. As 
Ella reaches for the door knob, Peggy notices the flickering 
light of Vindetti’s oil lamp approaching.

PEGGY
Hurry up! Somebody’s coming. 

The students scurry into the storage room and just manage to 
avoid getting caught by Vindetti’s patrolling eyes. 

INT. REFORM SCHOOL - STORAGE ROOM - CONTINUOUS  

The kids see the light of Vindetti’s oil lamp through the 
window in the door. Once the light fades away and the coast 
is clear, Ella lights a candle in the middle of the room. 

ELLA
Gather around everyone. Natty and I 
have something important to show 
you. 

DJANGO
It better be! We’re risking our 
lives being out at this hour! 

NATTY
Trust me, we wouldn't have asked 
you guys to meet up like this if it 
wasn’t something huge. 
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BENNY
Well, spit it out then. 

BIRD
Yeah! What’s going on Natty Nat?

NATTY
Well...

Unsure how to put it, Natty looks to Ella.

ELLA
Just play it. 

In agreement that show is better then tell, Natty walks over 
to the piano. 

He places the sheet music on the piano and cracks his 
knuckles as all the kids gather around to hear him play. 

MINGUS
Hey man, that’s some funny looking 
music. 

ELLA
Shhh. Just listen. 

NATTY
Y'all better hold on to your 
pajamas. 

Natty plays the ENCHANTED BRIDGE for the second time. Playing 
with more confidence than before, the piece sounds brighter 
and bolder. 

BIRD
Is that it? You just wanted us to 
hear you play some silly song on 
the keys?

ELLA
Nope.

The kids turn around to find Ella now standing over by one of 
the storage room walls.

ELLA (CONT’D)
 We just wanted you to see this...

Ella places her right hand on the wall and shoves it over.
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EXT. SYNESTHESIA - GARDEN - DAY - CONTINUOUS 

SWOOPING STRINGS fill the air as the walls of the storage 
room topple over to reveal Synesthesia. The kids are stunned. 

LOUIS
Whoa! 

PEGGY
Whoa!

NATTY
Now how’s that for some silly song?

BIRD
I stand corrected.

ELLA
Come on guys, follow me. 

Ella and Natty share a look of satisfaction as they start to 
lead the others into the neighboring forest.   

EXT. SYNESTHESIA - DEBUSSY'S BACKYARD GARDEN - DAY

Debussy sits at a vine covered piano in the garden behind his 
cottage. With a quill and scroll, he works on his latest 
composition before he is distracted by Ravel. 

RAVEL
Debussy! Look what I’ve found!

DEBUSSY
What is it this time?

Debussy turns around to find Ravel frolicking towards him 
with a dusty vinyl record in hand.

RAVEL
It's my old orchestration I was 
telling you about! Here I thought 
I’d lost it forever when really it 
was just mixed in with my old 
flamenco records. Ha! No matter, 
it's here now and I can finally 
show you! 

DEBUSSY
(rolling his eyes)

Oh goodie...

Ravel takes the record out of its sleeve and places it onto a  
beautiful wooden phonograph. He then drops the needle and 
begins to play one of his most BEAUTIFUL ORCHESTRATIONS.   
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RAVEL
Well? What do you think?

Debussy pours himself a glass of iced tea. 

DEBUSSY
I actually think it's quite lovely, 
but I wish you wouldn't pretend 
like you were somehow conjuring 
flowers from the Earth!

RAVEL
But I AM conjuring flowers from the 
Earth!

As the music reaches a beautiful swell, Ravel motions his 
hands towards the soil and calls forth a bed of roses. 

While Ravel is busy playing in the garden, Debussy looks out 
onto the horizon and spots Ella and Natty leading the other 
children to the cottage. 

EXT. SYNESTHESIA - BACKYARD GARDEN GATE - MOMENTS LATER

As Ella and the other children arrive at the stone cottage, 
Debussy greets them at the backyard garden gate.

DEBUSSY
I see you brought a party.  

NATTY
Debussy!

ELLA
Debussy!

ELLA
I hope you don’t mind, but we have 
some friends we wanted you to meet.  

DEBUSSY
I can see you’re very popular. 
Please, all of you do come in.  

EXT. SYNESTHESIA - DEBUSSY'S BACKYARD GARDEN - CONTINUOUS

Debussy leads everyone into the backyard garden.

DEBUSSY
Ravel! We have company! 

RAVEL (O.S.)
Coming!
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The flower bed that Ravel called forth from the soil is now 
ten feet high. From among its tall stalks, Ravel emerges 
while brushing rose petals off his shoulders. 

RAVEL (CONT’D)
Ah, who are all these little 
people?

ELLA
Ravel, Debussy, may I introduce you 
to, the band. 

DEBUSSY
The band?

ELLA
Natty and I got to talking and we 
realized that bringing the magic 
back requires a little back up.  

DEBUSSY
So then you ARE up for the 
challenge!

RAVEL
Splendid! Simply splendid!

BENNY
Excuse me! Sorry to interject, but 
would somebody mind telling us what 
you guys are talking about.

DEBUSSY
Not a very smart band are they. 

Debussy walks over to Benny.

DEBUSSY (CONT’D)
Tell me boy, are you able to read 
music? 

BENNY
Um... No. Not really. 

DEBUSSY
Well are you able to hear it?

BENNY
Yah, sure.

RAVEL
Can you smell it?
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BENNY
Smell it?

Benny looks over at Ravel who is now sitting at the piano 
with a grin on his face.

RAVEL
Certainly my good man. Here, smell 
this chord and tell me what you 
think!

Ravel strikes a lush chord, rolling his fingers back and 
forth between the notes.  

BENNY
I don't smell any... Wait a tic, I 
do smell something! It's like warm 
and buttery popcorn! 

PEGGY
Yeah! Popcorn covered in caramel! 
Say, how did you do that?

DEBUSSY
It's easy in Synesthesia. For here 
you'll find that your senses yearn 
to embrace their fullest potential. 

BIRD
What do you mean?

DEBUSSY
You see in your world it's typical 
for the senses to be limited to a 
specified spectrum. This is why a 
color can only be known by the eye, 
and a sound can only be heard with 
the ear. But in Synesthesia, all 
bets are off.

RAVEL
For example... 

Ravel walks over to the phonograph and detaches its trumpet. 

RAVEL (CONT’D)
Try listening to this pumpkin! 

With a firm jab, Ravel stabs the end of the trumpet into the 
side of a giant pumpkin nearby. 

To the children’s delight, the pumpkin begins to produce 
music in the form of plump bass filled beats.  
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MINGUS
Yo! That's a bumpin’ pumkin!

PEGGY
Synesthesia? Is that what this 
place is called?

DEBUSSY
That's right.

PEGGY
What a fitting name for such a 
beautiful place!

DEBUSSY
You think it's beautiful here do 
you?

PEGGY
Oh yes! We all do!

Debussy turns to Ravel with a grin.

DEBUSSY
What do you think Ravel, should we 
show them?

RAVEL 
To the roof!

EXT. SYNESTHESIA - STONE COTTAGE - ROOFTOP - MOMENTS LATER

Ravel and Debussy lead the children up onto the roof of their 
stone cottage. As they approach the roof’s edge, Ravel turns 
to the children and invites them to take in the view.

RAVEL
I give you, Synesthesia. 

The children look out beyond the roof and are amazed by the 
breathtaking vista of Synesthesia.   

RAVEL (CONT’D)
Ella, can you see that white 
structure off in the distance? 

Ella looks to where Debussy is pointing and sees a beautiful 
white temple at the faraway edge of the forest. 

ELLA
Yeah I see it.  
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RAVEL
You’ll want to pay that structure a 
visit.

ELLA
Why's that?

DEBUSSY
Because that edifice just so 
happens to be The Great Hall of 
Instruments! 

RAVEL
The Great Hall is home to the most 
magnificent musical instruments 
ever made. Instruments so finely 
tuned, they were instilled with the 
power to unlock music’s true magic.

BIRD
(in an aside to Natty)

Hey man, look at those mountains 
over there. Is it just me or do 
they look... I don’t know, 
different than the others?

Debussy overhears and is quick to jump in after Bird points 
out that some distant mountains seem to be covered in shadow. 

DEBUSSY
You there, what’s your name?

BIRD
Charlie, but my friends call me 
Bird.

DEBUSSY
Well Charles, those mountains you 
speak of, the ones shrouded in 
shadow, those are the Troubled 
Cliffs. You are to never go there! 
None of you are!

DJANGO
Why not?

RAVEL
At the base of those cliffs lays 
the resting place of an ancient and 
foul evil.

DEBUSSY
The Silence.
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LITTLE LOUIS
The Silence?

RAVEL
Yes, The Silence. A dark energy 
whose sole desire is to devour and 
destroy all things musical. 

ELLA
But how could such a thing exist in 
Synesthesia?

DEBUSSY
As strange as it may sound, 
Synesthesia owes its existence to 
the Silence. You see, without the 
Silence, all the notes that make up 
Synesthesia would simply bleed 
together.

RAVEL
Yes, but on the other hand, you 
can’t just have something like the 
Silence running around freely in a 
place made of sound now can you? 
Ha! Good heavens, no! That’s why 
the ancient composers made sure to 
bottle up and trap the silence 
inside an old alpine horn at the 
base of the Troubled Cliffs. 

DEBUSSY
I want all of you to promise me 
that you’ll never go near the 
cliffs. 

ELLA
We promise, don’t we guys?

THE OTHERS
We promise.

DEBUSSY
Good. For were you to set even one 
foot inside the cliffs, the Silence 
would be free to seize your dreams 
and turn them into your darkest of 
nightmares. 

The children share worrisome looks with one another.

RAVEL
Not to worry though... Just don't 
go near the cliffs! Ha! 
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Come now, let us be off to the 
Great Hall of Instruments! 

Ravel begins to make his way off the rooftop with the 
children and Debussy following close behind.  

EXT. SYNESTHESIA - EN ROUTE TO THE GREAT HALL - LATER

En route to the Great Hall of Instruments, Ravel, Debussy, 
and the children walk over the hills and through the forest 
of Synesthesia.  

The surrounding foliage bears a resemblance to various 
musical instruments. The trees are carved like cellos, and 
the flowers burst forth like trumpets.

Ella stops walking when she looks up and notices some old 
stone ruins shaped like a pair of giant vintage speakers.   

Suddenly, Ella's attention is called by the sound of a sassy 
high pitched voice. 

METRO GNOME
You there! 

Ella looks down and to find a tiny METRO GNOME standing 
underneath some white and blue mushrooms. 

Both the gnome's wrists and neck are covered in watches, and 
he sports a slick tie.   

METRO GNOME (CONT’D)
Hey! Quit your staring and get a 
move on. You’re not keeping time 
with the others!

ELLA
What the...?

METRO GNOME 
And while you’re at it, get a new 
pair of shoes why don't ya! Those 
are about as ratty as they get. 
Gosh!

At that very moment Ravel walks over to Ella. 

RAVEL
Pay him no attention. He's just a 
metro gnome.
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EXT. SYNESTHESIA - THE GREAT HALL OF INSTRUMENTS - LATER

The group arrives outside The Great Hall of Instruments! 

RAVEL
Behold, children! The Great Hall!

The children see a long white staircase ascending to what 
looks like a musical version of King Solomon’s Temple. 

INT. SYNESTHESIA - THE GREAT HALL OF INSTRUMENTS - CONTINUOUS

Debussy and Ravel lead the kids up the stairs and into the 
central courtyard of The Great Hall. Amongst beautiful water 
fountains, bathed in the light of stained glass windows, 
rests the greatest collection of musical instruments ever 
known.  

David’s Harp, Pan’s Flute, and Gabriel’s Horn are just three 
of the many legendary instruments that fill The Great Hall. 

DEBUSSY
Choose your weapons wisely.

RAVEL
And quickly! By my count you’ll 
soon be out of measures. 

The children fan out to explore The Great Hall and find their 
instruments of choice. 

Django walks over to a polished wooden guitar while Stephane 
spots an old rosewood violin. 

Benny finds a clarinet, while Peggy grabs a trombone. 

Bird and Louie peruse the golden brass section. 

Mingus and Tito find themselves over by the rhythm section. 
Mingus wraps his hand around the neck of an upright bass, 
while Tito’s eyes widen at the sight of two drum sticks. 

MINGUS
Yo, Tito. What'd ya get?

TITO
Baquetas! They make the people want 
to shake-a-their butts! 

As Ella watches the other children pick out their 
instruments, Natty walks over to her. 
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NATTY
What’s the matter, none of the 
instruments calling your name?

ELLA
No, it’s just. . . Well, sometimes 
it’s hard to find a perfect match.

NATTY
I know what you mean. 

DEBUSSY
Ahem. 

Debussy walks over and breaks up the romantic tension brewing 
between Natty & Ella. 

DEBUSSY (CONT’D)
You know... not every instrument 
need be played with the hands. 

Debussy gives his moustache a quick twist.

ELLA
My voice?

Ella touches her throat before her fingers start fading away.

NATTY
Your hand! We’re starting to fade 
back again! 

Ravel notices the fading. 

RAVEL
Quick, everyone! Grab your 
instruments! You’re approaching 
your final bar lines! 

Django’s left hand starts fading so he grabs the guitar with 
his right. 

DJANGO
Grab it, Stephane!

Stephane grabs the violin and bow before he and Django fade. 

As Tito rolls a SNARE DRUM, the tips of his drumsticks fade 
away. He looks up at Mingus who grabs the upright bass. 

Over by the golden brass, Bird throws Louis a trumpet.

BIRD
Think fast!
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After Louis catches the trumpet, Bird grabs hold of a nearby 
saxophone and the two of them also fade away. 

Benny sees Peggy start fading.

BENNY
See ya on the other side, Peg!

Peggy takes a deep breath and fades away. 

As Ella continues to disappear, Debussy calls to her. 

DEBUSSY
Ella!

Their eyes meet. 

DEBUSSY (CONT’D)
Good luck.

INT. REFORM SCHOOL - PIANO ROOM - CONTINUOUS - NIGHT

All the kids are now back in the music room. Only now some of 
them are equipped with the choicest musical instruments.

NATTY
Everybody okay?

PEGGY
I think so.

Django and Stephane look at each other for confirmation. 

DJANGO 
Oui.

STEPHANE 
Oui.

They begin to tune their instruments.

ELLA
The instruments. You guys brought 
them back!

BENNY
You bet we did! Check out this 
swell clarinet. 

Benny brings the clarinet to his lips and begins to plays a 
TASTY LITTLE JAZZ LINE. As he plays, a small white orb begins 
to form beneath the bell of the clarinet.

ELLA
Look!
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In the area around the clarinet, the dust on the floor begins 
to lift off the ground and gather into the spinning orb. 

LOUIS
Magic!

Benny stops playing and the magic orb vanishes with a POP!

BIRD
Let me try!

Bird lets out his own JAZZY RIFF on the Saxophone. As he 
plays, a corner section of the wallpaper begins peeling off.

LOUIS
Look!

MINGUS
Yo. 

Mingus peels back the bland wallpaper to reveal a beautiful 
pattern made up of sparkling gems underneath.   

ALL THE CHILDREN TOGETHER
Woah!

ELLA
These instruments really can fix 
the world! 

Ella's eyes widen. She then searches her pockets for the Jazz 
Cat Club's 5th Annual Swing Off poster.

ELLA (CONT’D)
You guys! Look at this! 

Ella hands Benny the poster and the others gather around to 
read it.  

BENNY
(reading the poster)

The Jazz Cat Club's 5th Annual 
Swing off. Grand prize: tours with 
The Duke. Who's The Duke?

ELLA
He's our ticket out of here. All we 
gotta do is show him what these 
instruments can do and he's sure to 
take us on tour.   

The kids all share looks of excitement! 

61.



Standing by the door, Tito looks out into the hallway and 
sees the light of an approaching lantern.   

TITO
Somebody’s coming!

BIRD
Oh, hell no! I'm not getting caught 
out of bed.  

NATTY
Wait! We gotta hide the instruments 
first.

ELLA
Why?

NATTY
Cause otherwise Vindetti’s gonna 
find them on inspection.

BENNY
He’s right. Everybody stash your 
gear.  

DJANGO
Go, go, go!

Natty hides the magic sheet music behind an old music book on 
the piano while the other kids move fast to hide their 
instruments and get out of the piano room. 

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - CONTINUOUS

As the kids file into the hallway, Ella is the last one out. 
She closes the door to the storage room and ducks around the 
hallway corner.

With her back against the wall, Ella holds her breath as 
Vindetti appears in the background at the storage room door. 

While Vindetti starts to peer into the storage room, Natty 
pulls Ella off screen and down the hallway to safety. 

Inside the storage room, everything appears normal to 
Vindetti. She blows out her lantern-  

CUT TO BLACK.
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INT. REFORM SCHOOL - PORTELLO’S CLASSROOM - THE NEXT DAY 

Portello is asleep at his desk while the children finish 
taking an exam. The class bell rings and jolts him awake. 

PORTELLO
That’s it class. Time's up. Please 
place your test on my desk and make 
your way downstairs for third meal. 

INT. REFORM SCHOOL - HALLWAY- LATER

As the kids file out into the hallway, Ella approaches Natty. 

ELLA
So when are we going to get the 
instruments back?

NATTY
Shhh... We’ll have to wait until 
everyone’s asleep.

ELLA
No, we can’t wait that long. The 
contest is tonight!

NATTY
You're right, but we can’t just go 
grab 'em.

ELLA
Why not?

NATTY
There’s too many for one person to 
carry by themselves and if we all 
go missing at once, Vindetti will 
know something's up. We’re gonna 
need a distraction. 

TITO (O.S.)
Perhaps I can help.

Ella and Natty turn to find Tito eavesdropping on their 
conversation. 

NATTY
Yah? Whatcha got?

TITO
Don’t tell anyone, but I always 
keep a few sticks up my sleeve.
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Tito reveals the drumsticks hidden inside his shirt sleeves. 

INT. REFORM SCHOOL - DINING HALL - MOMENTS LATER

Towards the beginning of the third meal, the children find 
their seats. Edith is shocked when Django and Stephane walk 
past her to sit with Ella and the others. 

ELLA
All right, so here’s the plan. 
First of all everybody give your 
sweets to Tito.

Everyone starts to hand Tito their sugary foods. 

BENNY
Whoa whoa, not so fast. All that 
sugar will get him higher than the 
Chrysler building!

ELLA
Exactly! With Tito fully loaded, he 
should be able to distract Vindetti 
long enough for us to get into the 
storage room and grab the 
instruments.

PEGGY
You do realize that Vindetti will 
kill Tito if she catches him?

ELLA
What do you say Tito, you think you 
can give Vindetti a run for her 
money?

TITO
Soy un Azucaracha!

Tito dives head first into the Jello and sugary foods. 

ELLA
Once we get the instruments we’ll 
create a diversion for Tito, and if 
we move fast enough, there’s a 
chance he’ll be able to get away.    

The other kids watch Tito finish the last of his sugary 
treats. As the sugar kicks in, Tito leaps from his seat and 
runs out of the dining hall.
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INT. REFORM SCHOOL - FOYER - CONTINUOUS

Tito walks down the hallway with a jittery skip in his step. 
He takes the drum sticks out of his sleeves and starts 
rhythmically hitting the various furniture in the hallway. 

Around the corner, Tito sees Professor Portello unwrapping 
another chocolate. The chocolate slips out of Portello’s fat 
fingers and rolls beneath a nearby armoire.

PROFESSOR PORTELLO
Hell’s bells!

As Portello bends over to retrieve his lost chocolate, he 
sticks his big butt out and Tito takes notice.

TITO
Tha’s a big butt! 

Seizing his opportunity, Tito begins to drum a WILD CONGA 
BEAT. The magic of the beat floats through the air and causes 
Portello to uncontrollably shake his butt, salsa style.

PROFESSOR PORTELLO
Oh my! My buttocks are bouncing - 
My derrière’s dancing!  

Although he tries to resist, Portello is helpless against the 
magic of Tito’s drumsticks. He dances back and forth until he 
spins around and sees Tito drumming.  

PROFESSOR PORTELLO (CONT’D)
What are you doing to me?

TITO
Mambo!

INT. REFORM SCHOOL - DINING HALL - CONTINUOUS

Madam Vindetti sits with Professor Schneider eating her third 
meal. Her ears start to twitch from the sound of Tito’s 
drumsticks in the hallway. 

Portello’s SCREAM FOR HELP can be heard in the distance. 

Ella and the others watch as Vindetti takes off running 
towards the dining hall exit to check on all the commotion. 

ELLA
Now’s our chance. Go! Go! Go! 
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INT. REFORM SCHOOL - FOYER - CONTINUOUS

Now fully under Tito’s rhythmic spell, Professor Portello 
slaps his own butt cheeks. At that very moment Vindetti runs 
into the school’s foyer and catches him in the act. 

MADAM VINDETTI
My God!

Vindetti covers her mouth in disgust.

PROFESSOR PORTELLO
I can’t help it!

TITO
Adios!

Tito stops drumming and takes off running up the staircase. 

MADAM VINDETTI
Tito! Get back here this instant!

Madam Vindetti follows after Tito. 

MADAM VINDETTI (CONT’D)
(to Portello)

I’ll deal with you later!

Portello, who is near tears from the shock and trauma of the 
spell, runs off to his bedroom. 

With the coast clear, Ella and others run out into the foyer. 

ELLA
This way.

Ella leads the way to the downstairs hallway.  

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - CONTINUOUS

Tito does his best to keep away from Vindetti as she charges 
after him. 

INT. REFORM SCHOOL - STORAGE ROOM - CONTINUOUS

Ella and the others arrive at the storage room. As the kids 
retrieve their instruments, the camera pulls back to reveal 
Edith spying on them from the hallway. She’s followed them 
from the dining hall! 
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STEPHANE
Well we’ve got our instruments, now 
what? 

The camera pushes in on Ella.

ELLA
Now, we swing it!

Edith ducks behind the door just in time to avoid being 
spotted by the other children as they file out of the room. 

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - CONTINUOUS

Tito comes to the end of the upstairs hallway. With nowhere 
to turn and Vindetti approaching behind him, he is trapped. 

MADAM VINDETTI
I don’t know what I just saw but I 
can assure you there will be 
consequences.  

TITO
Madam, I promise you, it is not 
what you’re thinking-

Vindetti seizes Tito and slams him up against the wall.

TITO (CONT’D)
I swear, Madam! I swear!

MADAM VINDETTI
Yes. I do believe you will.

INT. REFORM SCHOOL - DOWNSTAIRS HALLWAY - CONTINUOUS

Little Louie stands in front of the other kids with his 
trumpet held high. 

ELLA
Sound the alarm, Louis!

Little Louis lets out a JAZZY RIFF. The sound wave of the 
last note carries the King Midas touch, turning the nearby 
statue-bust solid gold.
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INT. REFORM SCHOOL - UPSTAIRS HALLWAY - CONTINUOUS

After hearing King Louis' trumpet and the loud CRASH of the 
now golden statue bust hitting the floor, Vindetti loses her 
focus on Tito. Instead, she puts him down to investigate the 
source of the new noise. 

INT. REFORM SCHOOL - DOWNSTAIRS HALLWAY - CONTINUOUS

A QUICK TEMPO BEAT starts to play in the background to start 
off the following musical montage:

ELLA
Let’s trade diversions. You guys 
shake things up over that way, 
while the rest of you follow me!

The kids split up into two groups. Natty, Bird, Mingus, and 
Louis go right, while Peggy, Benny, Django, and Stephane 
follow Ella to the left. 

INT. REFORM SCHOOL - DINING HALL - KITCHEN - CONTINUOUS

Back in the dining Hall, Cookie washes dishes in the sink. 
She looks out the window and notices Arthur working in the 
garden outside. Cookie gives a sigh at the sight of her love. 

EXT. REFORM SCHOOL - BACK YARD - CONTINUOUS 

Ella leads her group out into the backyard. To avoid being 
spotted by Arthur, they duck behind some wheelbarrows before 
playing their instruments.

ELLA
A one, two, three, four!

Django and Benny play some SWEET LOW NOTES on the GUITAR and 
CLARINET. As the music rings out, it calls forth the flowers 
to blossom.  

Arthur is transfixed by the sight of the flowers when 
Stephane start playing the ENCHANTED SOUNDS of his VIOLIN. 

When the violin hit Arthur’s ear, he instantly falls under 
love’s spell. With hearts sparkling in his eyes, he looks up 
to the 3rd floor and sees Cookie watching him in the window. 

Using her TROMBONE, Peggy lets out a LONG NOTE that causes 
the newly blossomed flowers to float up into the air.  
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Arthur snatches up the floating flowers and takes off running 
towards Cookie. Once by the wall, he puts the flowers in his 
teeth and climbs up the wooden scaffolding under her window.

INT. REFORM SCHOOL - DINING HALL - KITCHEN - CONTINUOUS

Cookie and the other members of the kitchen staff are shocked 
by the sound of Arthur KNOCKING on the 3rd floor window. 

Professor Schneider, who is sitting nearby in the dining 
hall, sees Arthur at the kitchen window as well.  

PROFESSOR SCHNEIDER
What the devil?

Schneider stands up and heads towards the kitchen where 
Cookie stands frozen in shock. 

KITCHEN STAFF #1
(Irish accent)

Well what are ya waiting for? Your 
Romeo’s a calling! 

With a JOYFUL SQUEAK, Cookie rushes to open the window. 

ARTHUR
Thanks. 

COOKIE
Arthur, what are you doing?!

ARTHUR
Special delivery.  

Hearts twinkle in Arthur’s eyes as he hands Cookie the 
bouquet. Cookie then picks up a nearby pastry and offers him 
a bite. Mid-chew, Cookie lunges towards Arthur with a kiss.  

Overwhelmed, Arther swoons backwards and begins falling back 
out the window. Cookie tries to catch him but instead his 
weight pulls her out the window as well. 

The kitchen staff rush over to the window but are shoved 
aside by Professor Schneider.

PROFESSOR SCHEINDER
Step aside! Let me through!

Schneider looks out the window to find Cookie and Arthur 
laying in a bed of hedges. Uninjured, they embrace.

PROFESSOR SCHNEIDER
They’ve gone mad. Disgusting!  

69.



After turning away from the window, Professor Schneider 
doesn’t catch sight of Ella, Peggy, Benny, Django, and 
Stephane all sneaking back into the reform school undetected. 

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - DAY

Natty, Bird, Mingus, and Little Louis all run down the 
hallway with their instruments in hand. Natty notices 
Portello’s bedroom door is ajar and peers inside. 

INT. REFORM SCHOOL - PORTELLO’S BEDROOM - CONTINUOUS

The bedroom is empty but the sound of RUNNING WATER tells the 
kids that Portello is taking a shower. 

INT. REFORM SCHOOL - PORTELLO’S BATHROOM - CONTINUOUS

Still traumatized, Portello wears a shower cap as he tries to 
scrub off Tito’s mambo magic. 

INT. REFORM SCHOOL - UPSTAIRS HALLWAY - CONTINUOUS

NATTY
He’s in the shower! Let’s mess with 
him! 

INT. REFORM SCHOOL - PORTELLO’S BEDROOM - CONTINUOUS

Although the bathroom door is cracked open, Portello is 
unaware as Natty, Bird, Mingus and Little Louis all file into 
his bedroom. 

The four of them huddle around Portello’s bedside table where 
they find his box of chocolate truffles waiting.

NATTY
Mingus, slap me some of that good 
stuff! 

Mingus readies his upright bass and starts slapping out a 
SWINGING GROOVE.  

INT. REFORM SCHOOL - PORTELLO’S BATHROOM - CONTINUOUS

Portello hears the sound of the bass playing in his room but 
is too covered in soapsuds to see or do anything about it.  
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PORTELLO
What’s that? Who's there!?

INT. REFORM SCHOOL - PORTELLO’S BEDROOM - CONTINUOUS

As the bass groove grows in speed, it causes the box of 
truffles to start shaking by itself.

Meanwhile, Bird visits Portello’s closet.

INT. REFORM SCHOOL - PORTELLO'S CLOSET - CONTINUOUS

Bird flips on the closet light to find it filled to the brim 
with 30 matching gray suits. 

He holds up his saxophone and lets out a SCREAMING SAX RIFF. 

As the sound goes forth from the sax, it causes the suits to 
change color. Colors like hot pink, neon green, and ruby red.   

INT. REFORM SCHOOL - PORTELLO’S BATHROOM - CONTINUOUS

Startled by the sound of the sax riff, Portello clings to the 
shower curtain for safety as if it were a baby blanket.

Little Louis then runs into the bathroom and lets out a huge  
TRUMPET BLAST! 

Startled, Portello pulls down the shower curtain upon 
himself. While on his back, the trumpet blast causes the 
adjacent bottle of hair tonic to turn gold in color.  

PORTELLO
Ahhh! 

INT. REFORM SCHOOL - HALLWAY - CONTINUOUS

Madam Vindetti stomps through the hallway in search of the 
trumpet blast. She walks off screen before Ella, Benny, 
Peggy, Django & Stephane appear in the background. 

ELLA
In here. Quick! 

Ella opens the door to Professor Schneider’s room. She and 
the other kids file in. 
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INT. REFORM SCHOOL - SCHNEIDER’S BEDROOM - CONTINUOUS

PEGGY
That was a close one. 

Ella surveys Schneider’s room and sees it’s filled with 
taxidermy. She walks over to the stuffed beaver. 

ELLA
Yah, well we’re not done yet!

INT. REFORM SCHOOL - PORTELLO’S BATHROOM - CONTINUOUS

Portello pulls himself up to the bathroom sink. He checks his 
vitals in the mirror before reaching for his bottle of hair 
tonic. 

He shakes a healthy portion of the tonic into his hair before 
noticing that it’s bleaching his hair golden blond. 

PROFESSOR PORTELLO
What the? Ahhhh!

INT. REFORM SCHOOL - HALLWAY - CONTINUOUS

Schneider enters the hallway to find Ella and the others 
exiting his bedroom. 

PROFESSOR SCHNEIDER
You! 

NATTY
Quick, this way!

PROFESSOR SCHNEIDER
Come back here!

Schneider starts to chase the kids before opting instead to 
inspect the mischief they’ve caused in his bedroom. 

INT. REFORM SCHOOL - SCHNEIDER’S BEDROOM - CONTINUOUS

The lights are dark inside his room. He flicks on the light 
to find that all his taxidermic animals have come alive. The 
various stuffed animals turn their eyes on him and declare: 

TAXIDERMY ANIMALS
Hi there, Professor!

Shocked, Professor Schneider falls back out into the hallway.
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PROFESSOR SCHNEIDER
What the devil!?

INT. REFORM SCHOOL - HALLWAY - CONTINOUS

As Schneider scurries away from his bedroom door, the animals 
continue to call out. 

TAXIDERMY ANIMALS
How’s it hanging?

Schneider gets to his feet and starts running towards the 
nearest reform school exit.

PROFESSOR SCHNEIDER
Witchcraft! 

INT. REFORM SCHOOL - FOYER - CONTINUOUS

Professor Schneider runs through the foyer and out the front 
door. His screams of witchcraft attract the attention of 
Madam Vindetti, who is standing atop the foyer staircase. 

EXT. REFORM SCHOOL - FRONT STEPS - CONTINUOUS 

Arthur and Cookie slow dance in the front yard like two 
lovebirds as Professor Schneider comes out of the building. 

PROFESSOR SCHNEIDER
Witchcraft! Witchcraft is afoot! 

MADAM VINDETTI
Professor!

Madam Vindetti appears to have followed Schneider outside.

MADAM VINDETTI (CONT’D)
WHAT, may I ask, is the meaning of 
this riotous commotion?

PROFESSOR SCHNEIDER
Madam, I’ve suspected it for quite 
sometime, but it seems that at last 
my suspicions have been confirmed. 
This establishment has become 
infected with black magic!

ARTHUR
That’s not magic Professor...

Cookie and Arthur waltz in the background.  
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COOKIE
It’s love. 

PROFESSOR SCHNEIDER
(rolling his eyes)

Ugh. Revolting.

MADAM VINDETTI
Professor! You WILL explain 
yourself!

PROFESSOR SCHNEIDER
I shall do no such thing! For 
neither you nor anybody else could 
convince me to step foot back in 
that cursed school!

MADAM VINDETTI
What are you saying?

PROFESSOR SCHNEIDER
I’m saying... I QUIT! 

PROFESSOR PORTELLO
Madam!

Professor Portello comes running up with a piece of broccoli. 

PROFESSOR PORTELLO (CONT’D)
Madam! Someone’s replaced my 
chocolates with broccolis! 

Both Schneider and Vindetti are befuddled by Portello’s new 
look which consist of a hot pink suit and bleached-blonde 
hair. 

Schneider snatches away the broccoli and then SLAPS Portello 
across the jowls. 

As Portello hits the ground, Schneider turns to Vindetti.

PROFESSOR SCHNEIDER
Good day, Madam!

CRUNCH. Schneider bites into the broccoli and marches away.   

MADAM VINDETTI
Schneider! Don’t you walk away from 
this institution! 

PROFESSOR PORTELLO
(dusting himself off)

Where’s Professor Schneider going?
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MADAM VINDETTI
Ooooo! Get inside you idiot!

As Madam Vindetti and Professor Portello scurry back towards 
the dormitory, the camera CRANES up into the air and into the 
3rd floor window to reveal that Ella and the other children 
have been watching the previous scene unfold from above. 

INT. REFORM SCHOOL - CLASSROOM - CONTINUOUS

NATTY
Ha ha! Looks like that’s one down 
and two to go. 

MINGUS
Badaboom!

Natty and Mingus bump fists while the others all jump up and 
down in celebration. 

BENNY
Yeah, well, we’re not out of the 
woods yet. They’re gonna be looking 
for us. 

PEGGY
Benny’s right! What do we do now?

ELLA
Well, the contest isn’t for another 
couple hours. So why don’t we hide 
out in Synesthesia till then.  

NATTY
Yeah, plus that way Debussy and 
Ravel can teach us some tricks for 
the show. 

BIRD
Sounds good to me. 

ELLA
Then it’s settled. Let’s boogie.

INT. REFORM SCHOOL - FOYER - CONTINUOUS

In a rage, Madam Vindetti storms into the school’s foyer. She 
walks over to the suit of armor and takes the axe from its 
gauntlet. With all her might she hurls the axe into the 
opposite wall, nearly striking Portello as he walks in.
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MADAM VINDETTI
You!

PROFESSOR PORTELLO
Yes, Madam?

MADAM VINDETTI
I want you to find those wretched 
children, round them up, and bring 
them to me!

PROFESSOR PORTELLO
Yes, Madam. Right away.

Madam Vindetti starts making her way up the stairs.

MADAM VINDETTI
I need a scotch!

INT. REFORM SCHOOL - STORAGE ROOM - MOMENTS LATER

Edith explores the storage room. Walking up to the piano, she 
notices that dust is missing from some of the keys. 

EDITH
They’ve been playing without me. 

Edith starts to examine the sheet music and spots the page 
with a golden corner. She pulls out the music but stops when 
she spies the peacock. 

The sight of the mystic bird hypnotizes Edith before her 
trance is broken by the sound of the other KIDS APPROACHING. 

Acting fast, Edith hides behind the piano.

ELLA
Quick, everybody get inside! Natty, 
hit the bridge. 

NATTY
With pleasure. 

Natty stretches out his fingers and begins to play. Edith 
does her best to stay silent and hidden away. 

EXT. SYNESTHESIA - GARDEN - CONTINUOUS 

The walls of the room fall over like flats to reveal they 
have been transported back to Synesthesia. 
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ELLA
This way guys. Come on! 

Ella and the other children run off towards Debussy and 
Ravel’s cottage while Edith remains behind.

Edith waits until the coast is clear. With the other kids 
gone, she is free to explore the garden.  

INT. SYNESTHESIA - DEBUSSY / RAVEL'S STONE COTTAGE - LATER

With his reading glasses on and his pipe lit, Debussy reviews 
the poster for the upcoming contest at the Jazz Cat Club. 

DEBUSSY
Hmmm. I see. And this Duke? His 
tour travels far?  

ELLA
All around the world! 

NATTY
Think of all the people we could 
show the music’s magic to!

DEBUSSY
Indeed. Then we haven't much time. 

EXT. SYNESTHESIA - HILLS NEAR THE COTTAGE - LATER - DAY

Debussy and Ravel lead the children out into the neighboring 
hills. Debussy wears his hat and carries an umbrella. Ravel 
is armed with a flute sheathed like a sword. 

ELLA
Where are we going?

DEBUSSY
There’s someone you must meet. 

ELLA
Who?

DEBUSSY
The Siren. If there’s anyone who 
can help you find your voice, it’s 
her.

The group arrives at a hillside lookout. 
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DEBUSSY (CONT’D)
This is as far as we can take you.
Ravel, send out the call.

RAVEL
Aye aye. 

Ravel brandishes his mighty flute and plays a beautiful line 
of music. It’s the opening FLUTE from Sheherazade, La Flute 
Enchantee.

The flute calls forth the presence of the noble peacock who 
appears flying out of the valley mist. The great bird lands 
in the grass near Ravel. 

DEBUSSY
Our feathered friend here will lead 
you the rest of the way. 

RAVEL
When you greet the Siren, will you 
tell her I say hello?

DEBUSSY
Now don’t meander. Your time in 
Synesthesia is running low.

ELLA
Right! Well, thank you. The both of 
you. 

Debussy smiles at Ella before the moment is interrupted by 
the wind beginning to kick up. Debussy holds onto his hat. 

DEBUSSY
Don’t stray from the Peacock. I 
sense a nasty storm on the horizon.   

NATTY
We’ll be careful. 

DEBUSSY
I trust you will. Come Ravel, let’s 
leave them to it. 

RAVEL
Right, onward you go. 

Debussy and Ravel start the journey back to their cottage 
while Ella and the others follow the noble peacock.
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EXT. SYNESTHESIA - GARDEN VALLEY - STONE STAIRCASE - LATER

The peacock leads the children out of the mist and into a 
beautiful green valley by way of an ancient stone staircase 
carved out of the mountainside.    

EXT. SYNESTHESIA - GARDEN VALLEY - FOREST - LATER

At the base of the staircase is a forest made from thick 
trees and soft grass. Flickering fairy light seems to fill 
the air as the children journey deeper into the forest. 

EXT. SYNESTHESIA - THE SIREN’S GROTTO - CONTINUOUS

As the children approach the Siren’s Grotto, they arrive upon 
a curtain made of hanging vines and white flower blossoms.  

After the Peacock disappears behind the flower curtain, Ella 
and Natty approach the curtain together. 

NATTY
After you. 

Natty pulls back the curtain for Ella to enter the Inner 
Chamber. 

EXT. SYNESTHESIA - THE SIREN’S INNER CHAMBER - CONTINUOUS

The Siren’s Inner Chamber looks as if it were carved out of a 
pearl. Sparkling stepping stones bridge a lake of water 
fountains to an elevated throne where THE SIREN awaits. 

As Ella approaches the throne, the noble peacock flies up to 
his perch at the Siren’s side. She scratches behind his ear 
as Ella calls forth. 

ELLA
Are you... The Siren?

THE SIREN
I am. 

The children come forward, the boys quick to take their hats 
off in respect. 

ELLA
Forgive our intrusion, but we were 
told to find you.

THE SIREN
Is that right?
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ELLA
You see, we have this contest 
coming up and we thought that maybe 
you might-

THE SIREN
I know why you’re here. 

ELLA
You do?

THE SIREN
You’re here because you wish to 
find your voice. Are you not?
Step forward, all of you.

The kids step forward as The Siren gets up from her throne.  
She circles them as she begins her examination. 

THE SIREN (CONT’D)
Hmmm... Well, first of all we’re 
going to have to do something about 
your clothes. 

BIRD
What’s wrong with our threads?

THE SIREN
I’ve always said that the player 
should look the part, don’t you 
agree? Now all of you stand up 
straight, shoulders back. 

The kids are slow to adjust. 

THE SIREN (CONT’D)
Well go on!

After the kids all stand at attention, The Siren begins to 
sing an ENCHANTED VOCAL HYMN. The soulful sound causes her 
throat to glow a white aura. 

With a flick of her wrist, The Siren guides the aura towards 
the children. The aura wraps around each of the kids and 
causes their clothing to transform from tattered rags to 
elegant black-tie attire. 

The girls now wear beautiful gowns. Peggy’s is maroon and 
Ella’s is emerald green. The boys are rocking bow ties and 
ascots. Dressed to the nines, they look sharp as knives.  

THE SIREN (CONT’D)
That should do.
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PEGGY
How lovely!

THE SIREN
Now for your voices. 

The Siren smiles before summoning the peacock. The great bird 
flies overhead with a small vial of bluish/purple potion in 
its talons. The potion glows as it drops into The Siren’s 
hand.  

THE SIREN (CONT’D)
In this vial are the tears of an 
ancient nightingale. The moment 
before you perform, I want each of 
you to take just a single sip. The 
tears will then bring out your 
truest sound.  

The children share looks of excitement. 

THE SIREN (CONT’D)
But be careful. For the tears are 
potent. Drink too much and your 
voice might grow beyond your 
earthly vessel. Remember, enough of 
these tears could bring a song out 
of death itself. It’s important you 
not take more than you can handle.  

The Siren places the nightingale potion in Ella’s hands.

EXT. SYNESTHESIA - FOREST TRAIL - DAY 

On the other side of Synesthesia, Edith wanders down a forest 
trail examining the strange trumpet like foliage.

As she reaches out to touch one of the trumpet flowers, a big 
blue BUG-EYED BIRD pops out from behind the petals. 

BUG-EYED BIRD
Heeee-HONK! 

EDITH
Sacrebleu!

The bird looks somewhat like a cross between an owl and a 
blue spoonbill with an oboe for a beak. Startled, Edith 
begins to back up.

BUG-EYED BIRD
Heeee-HONK! 
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The holes in the bird’s beak begin to open and shut causing 
its HONKS to sound like squeaky fluttering woodwinds.   

The Bird turns his head to Edith, inspecting her.

BUG-EYED BIRD (CONT’D)
Heeee-HONK! Heeee-HONK !

The bird starts charging at Edith.  

BUG-EYED BIRD (CONT’D)
Heeee-HONK! Heeee-HONK !

EDITH
No! Stay! Stay! 

Edith continues to back up. 

EDITH (CONT’D)
Don’t come any closer-

Edith trips on a stone and starts tumbling down the hillside.  

EDITH (CONT’D)
Ahhhhh! 

BUG-EYED BIRD
Heeee-Honk!

EXT. SYNESTHESIA - BASE OF THE TROUBLED CLIFFS - CONTINUOUS

Edith tumbles down the hillside until her fall is broken by a 
a large puddle of bubbling black mud. 

EDITH
Merde! 

Edith climbs out of the mud puddle and attempts to wipe the 
mud off her face. 

EDITH (CONT’D)
No, no, no! So gross!

EXT. SYNESTHESIA - THE FOREST OF THE TROUBLED CLIFFS - LATER

Lost and with a look of panic, Edith wanders deeper into the 
forest. As she approaches the Troubled Cliffs, the trees 
become dead, gray, and leafless.  

EDITH
Hello! Can anybody hear me!
Django! Stephane! Ella! 
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After calling out Ella’s name, the wind begins to pick up. 
Leaves blow past and the CREAKING of a gate can be heard. 

EXT. SYNESTHESIA - GATES OF THE TROUBLED CLIFFS - CONTINUOUS

Edith follows the sound of the CREAKING to a large metal 
gate. This gate marks the entrance to the inner sanctum of 
the Troubled Cliffs.  

The gate is framed by - two - Grim Reaper-esque statues. 
Cloaked figures and skull-like faces, each holding a finger 
to its lips. 

The statues seem to be SHUSHING Edith as the wind picks up.

The arch of the gate has a curve similar to the “Arbeit Macht 
Frei” sign outside of Auschwitz, only instead of German, the 
sign is composed of various musical rest symbols.  

At the top of the gate, in the middle of the arch, there sits 
a skull with two skeletal hands covering its ears.

The skull calls out to Edith.

THE GATE KEEPER
(with a breathy terror)

HEAR NO EVIL!

SINISTER MUSIC plays as the gate starts to unlock and open. 

Edith’s eyes turn white and still as she falls under the 
spell of the Troubled Cliffs! HYPNOTIZED and helpless, she 
steps through the gate and into the fog.  

EXT. SYNESTHESIA - THE TROUBLED CLIFFS - CONTINUOUS

The inner chambers of the Troubled Cliffs are lined with 
jagged rocks. Fog fills the air and tombstones etched with 
musical rest notations are scattered throughout.  

As Edith walks deeper into the cliffs, she passes statues of 
forgotten souls, all of whom cling to their throats.

Edith comes to a fork in the path where another skeletal 
creature awaits her. This time it covers its eye sockets. 

THE WAY POINTER
(with a manic menace)

SEE NO EVIL! 
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The skull points towards the left path where the fog 
dissipates to reveal a giant black Swiss alphorn carved out 
of the mountainside.  

EXT. SYNESTHESIA - THE TROUBLED CLIFFS - ALPHORN - CONTINUOUS

Edith makes her way to the top of the horn by ascending a 
winding stone path. With each step, the MENACING MUSIC grows 
louder and louder. 

Once at the top, Edith places her hands on the mouthpiece of 
the giant horn. Behind her, the third and final skeletal 
statue can be seen hanging on the mountainside. The skull’s 
hands peel back from its mouth.  

THE WICKED TONGUE
(with dark authority)

SPEAK NO EVIL!

Edith takes a deep breath and then blows the horn with all 
her strength. The sound it releases is a MONSTROUS BLAST.

A brief WOBBLE is heard before the horn’s blast echoes back 
and strikes Edith, knocking her to the ground with its force. 

At the base of the mountain, black goo drips from the bell of 
the horn. This black goo is THE SILENCE, and Edith has just 
released it from its prison. 

When Edith comes to, her eyes have returned to normal. She 
looks around and see the skull staring back at her. It opens 
its jaw and starts puking forth more of the tar like Silence.  

Edith screams, but we can’t hear her voice. Overwhelmed with 
terror, she passes out. 

EXT. SYNESTHESIA - DEBUSSY / RAVEL’S COTTAGE - CONTINUOUS

Ravel and Debussy are nearly back to their cottage when Ravel 
notices a strange black and gray cloud formation brewing out 
on the horizon. 

RAVEL
Debussy, look! 

DEBUSSY 
By the beard of Pope Gregory! The 
children!
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EXT. SYNESTHESIA - THE TROUBLED CLIFFS - ALPHORN - CONTINUOUS

The Silence from the skull’s mouth slithers over to Edith. 
Like a leech, it wraps itself around her ankle. 

At that moment, Edith begins to fade from Synesthesia. 

INT. REFORM SCHOOL - PIANO ROOM - CONTINUOUS

Edith has returned to the real world and brought The Silence 
back with her! While she’s still passed out, The Silence 
detaches from her ankle and starts slithering to the door. 

INT. REFORM SCHOOL - FOYER - CONTINUOUS

With malicious intent, The Silence snakes its way up the  
reform school staircase. 

INT. REFORM SCHOOL - MADAM VINDETTI’S BEDROOM - CONTINUOUS 

Madam Vindetti sits by a fire place in an old leather chair. 
With a glass of scotch in her hand, she mutters to herself.  

MADAM VINDETTI
No good Schneider, thinking he can 
just quit on me! And those God 
forsaken children, oh, how I’d love 
to wring their little necks.

A sliver of light spills in from the hallway as the bedroom 
door starts to open. Vindetti senses a presence.

MADAM VINDETTI (CONT’D)
Hello? Who’s there. Reveal yourself 
this instant or I’ll... 

Vindetti moves her mouth to speak but her voice has grown 
silent. Worried, she clutches her throat.

There is a brief BEAT before The Silence jumps out from 
behind the chair and burrows itself inside her ear.  

She drops the scotch and the glass SHATTERS on the floor. 

EXT. SYNESTHESIA - HILLS NEAR THE COTTAGE - DAY

Debussy and Ravel run down the hill. They spot Ella and the 
others in the distance and approach with urgent speed.
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ELLA
Debussy! Ravel! 

DEBUSSY
What have you done!

RAVEL
Tell me children, are you all 
right?

DEBUSSY
The sheet music. Give it to me at 
once! 

ELLA
Debussy, what’s the matter?

Natty takes out the music and Debussy snatches it from him. 

DEBUSSY
What did I tell you? You were 
specifically forbidden to go near 
the Troubled Cliffs!

RAVEL
Why would you stray from the 
peacock?

ELLA
We didn’t stray from the peacock!

DEBUSSY
Look! 

Debussy points towards the horizon where a sea of angry black 
storm clouds can be seen rolling in.  

DEBUSSY (CONT’D)
You have released The Silence! 

The children are awestruck by the sight of the clouds.

BENNY
My God.

DEBUSSY
You directly disobeyed the one 
thing I asked of you and by doing 
so put yourself and all of us in 
grave danger! 

Debussy taps his conductor’s baton to the sheet music.
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DEBUSSY (CONT’D)
From this moment forward, you are 
all hereby banished from 
Synesthesia!

Debussy’s baton shoots out a small blue fireball at the sheet 
music causing it to go up in flames.  

NATTY
No, wait!

Natty reaches for the sheet music but stops when he notices 
that his hand is starting to fade away. 

ELLA
(fading away as well)

But Debussy! It wasn’t us! I 
promise!

DEBUSSY
(ignoring her)

Ready your baton, Ravel. The drums 
of war are upon us!

RAVEL
To battle!

As she fades from Synesthesia, Ella calls out!

ELLA
Wait, come back! It wasn’t us! I 
swear to you! We stuck to the path!

INT. REFORM SCHOOL - STORAGE ROOM - CONTINUOUS

Ella and the others finish fading back into the real world. 

NATTY
Are you all right?

ELLA
Yeah, I think so. 

DJANGO (O.S.)
Edith!

Django and Stephane have found Edith passed out in the 
storage room and are now trying to wake her. 

DJANGO (CONT’D)
Edith! Wake up! What are you doing 
here?
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STEPHANE
She’s out cold. 

Ella and Natty rush over to help.

NATTY
Everybody make some room. 

ELLA
Edith? Edith, can you hear me?

Ella puts her hand on Edith’s forehead and she springs awake 
in a cold sweat, as if she was waking from a dark nightmare. 

EDITH
I didn’t mean to do it, I swear I 
didn’t! 

DJANGO
What are you talking about?

EDITH
The voice. The voice called out to 
me.   

ELLA
It was you. You’re the one who 
released the Silence.

EDITH
It wasn’t my fault! 

Edith gets to her feet.

EDITH (CONT’D)
(nearly crying)

I couldn’t help it! 

Ella reaches out to try and comfort Edith. 

EDITH (CONT’D)
Don’t touch me! This is all your 
fault! You turned everyone against 
me! 

Overwhelmed, Edith runs out of the storage room.

With her head in her hands, Edith turns down one of the 
adjoining hallways. Meanwhile, Professor Portello appears in 
the hallway across from the storage room. He spots the kids.

PROFESSOR PORTELLO
Ah ha! There you are. 
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NATTY
Quick! Shut the door!

PEGGY
I’m on it!

Peggy runs over to shut and lock the door just in time. 

KNOCK, KNOCK, KNOCK. Portello calls to the children.

PROFESSOR PORTELLO
Children! Open up this door. Open 
it this instant or I am fetching 
the Madam! 

Benny takes a chair over to the door and uses it to pull down 
the window shade.

PROFESSOR PORTELLO (CONT’D)
No no, don’t you close that shade 
on me! Ah! That’s it. I am fetching 
her! I’m fetching the Madam! 

Fuming, Professor Portello scurries off to Madam Vindetti. 

PEGGY
You guys, Vindetti’s going to kill 
us!

BENNY
Peggy’s right, time to skedaddle. 

ELLA
Wait! We can’t just leave. You guys 
all saw that storm! We’ve gotta go 
back and help Synesthesia while 
there’s still a chance!

LOUIS
But Ella, you heard Debussy. We’re 
banished. 

BIRD
Not to mention we don’t have the 
sheet music. 

ELLA
Natty, you think you could play the 
melody by heart?

NATTY
I suppose I could try. 

89.



INT. REFORM SCHOOL - HALLWAY - CONTINUOUS

Professor Portello runs over to Madam Vindetti’s Bedroom 
door. KNOCK, KNOCK, KNOCK.

PROFESSOR PORTELLO
Oh Madam, I found the children, 
just as you asked!

There’s no response.

PROFESSOR PORTELLO (CONT’D)
Madam?

Portello nudges the ajar door open.  

INT. REFORM SCHOOL - MADAM VINDETTI’S BEDROOM - CONTINUOUS

Wind blows into the room via the open balcony door.

PROFESSOR PORTELLO
Pardon my intrusion Madam...

With her chair turned away, Portello is unable to see 
Vindetti’s face. 

PROFESSOR PORTELLO (CONT’D)
...but I just wanted to let you 
know that I have found the children 
as per your request. 

He waits for a response but Vindetti has gone... silent. 

PROFESSOR PORTELLO (CONT’D)
There was one minor hiccup; 
however, they seem to have locked 
themselves inside the storage room.

Still, Madam Vindetti remains silent. 

PROFESSOR PORTELLO (CONT’D)
Now I demanded they open the door 
but, for the life of me, they’ve 
become ungovernable! Perhaps we 
might go downstairs together and 
knock some sense into them. 

Silence. 

PROFESSOR PORTELLO (CONT’D)
Madam?
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At that moment, Madam Vindetti starts rising from her chair. 

Portello’s eyes widen with fright as Vindetti now stands 8 
feet tall. Although still shrouded in shadow, Portello can 
see that The Silence has transformed her into a monster. 

PROFESSOR PORTELLO (CONT’D)
Madam! What sickness has befallen 
you?

She approaches Portello. 

Terrified, Portello backs up. While nearing the balcony, he 
missteps onto the empty scotch bottle and goes tumbling over 
the balcony railing. 

A silhouetted Vindetti approaches the balcony edge to examine 
the fallen as a bolt of lightning illuminates the sky. 

INT. REFORM SCHOOL - STORAGE ROOM - MOMENTS LATER

Back in the storage room, the children gather around Natty as 
he attempts to get the magical melody right. 

He finishes the last measure. 

NATTY
That sounded right. Right?

TITO
Sounded okay to me.

Mingus, POUNDS his fist against the piano room wall.

MINGUS
Nothing. 

ELLA
Play it again, Natty. 

BIRD
Why? He already played it three 
times! It ain’t gonna work, unlike 
my watch which says the contest 
started 15 minutes ago!

DJANGO
Plus, the contest is probably 
rigged anyway.

STEPHANE
And it’s not like our instruments 
make magic anymore. 
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Stephane plays a quick little riff with his violin. Sure 
enough, his last note is sour. 

The kids go around testing their instrument’s ability. All of 
them fail to make a spark of magic. The last example being 
Tito’s drum fill that ends with a TOOT.  

BENNY
You still think we can win the 
contest?

Ella is without an answer.

LITTLE LOUIS
Ella?

Little Louis tugs at Ella’s skirt. 

LITTLE LOUIS (CONT’D)
What about the nightingale tears? 

Having forgotten all about the tears, Ella’s eyes widen. She 
pulls out the vial and holds it up for all to see. 

ELLA
It’s still glowing! You guys, this 
is it. We can still win the 
contest.

NATTY
But what about Synesthesia?

ELLA
What choice do we have? If the 
melody won’t work now, who's to say 
it ever will? All I know is that 
this contest is our one ticket out 
of here and if we don’t cash it 
tonight, we might never get another 
chance. 

The kids all share looks of affirmation. 

NATTY
You’re right. Let’s do it! 

INT. REFORM SCHOOL - FOYER - MOMENTS LATER

The kids peek around the corner to make sure the coast is 
clear. Seeing that it is, they make their way to the front 
door. 

Right before the door, Little Louis stops in his tracks. 
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LITTLE LOUIS
Wait! We forgot, Cheddar!

ELLA
We don’t have time, Louis. The 
show's about to start...

As Ella faces Louis, she is frozen mid-speech by the sight of 
Vindetti, towering above him. 

Fully infected with The Silence, Vindetti’s aura produces the 
sound of a DISSONANT EMPTINESS. 

Her once pale skin has become lined with dark purple veins. 
One of her eyes and both of her lips have turned solid black.   

Louis turns around and sees the hideous monster behind him.

LITTLE LOUIS
Ahhhh!

Louis runs to Ella for protection. She hands him off to the 
other children as Vindetti prepares to pounce. 

ELLA
Run for it! 

Vindetti’s arm swings down on Ella and hits her with enough 
force to send her flying across the foyer. 

NATTY
Ella!

Natty moves to help Ella but Vindetti keeps him at bay. 

BIRD
Open the door already!

DJANGO
I can’t, it’s locked!

As Vindetti approaches, Ella attempts to stand up. At the 
last second, Ella manages to duck behind the suit of armor.

Vindetti picks up the armor and sends it CRASHING into the 
opposite wall. Ella is helpless.  

With her long fingers, Vindetti captures Ella by the throat 
and lifts her into the air. 

Vindetti’s one remaining white eye starts filling with smoke. 
She then opens her mouth and The Silence starts oozing out. 
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Just as The Silence is about to make contact with Ella, the 
helmet from the suit of armor comes flying across the air and 
strikes Vindetti in the head. 

EDITH
Drop her this instant you 
syphilitic dog! (bitch)

Edith has come out of hiding to rescue Ella! She continues to 
pelt Vindetti with the smaller pieces of armor. 

Vindetti drops Ella before starting to charge for Edith. 

DJANGO
Edith!

Vindetti picks Edith up by the neck and pins her to the wall. 

Once again, The Silence comes oozing out of Vindetti’s mouth. 

STEPHANE
Somebody do something!

The Silence floats through the air until it arrives beneath 
Edith’s mouth. Vindetti then releases her grip on Edith’s 
neck, forcing her to inhale The Silence with her gasp for 
air. 

Edith’s eyes roll back into her head as she faints. Lifeless, 
Vindetti tosses Edith to the floor like a rag doll. 

DJANGO
Edith! No!

After noticing the axe stuck in the wall, Vindetti yanks it 
free and turns her attention towards the other children. 

TITO
She’s coming for us!

NATTY
Stay close.

Vindetti backs them into a corner. They are trapped.

LOUIS
Natty, I’m scared.

NATTY
So am I, Louis. So am I. 

All hope seems lost, until Ella calls out to Vindetti.
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ELLA
Hey, Death-Breath!

Vindetti turns to see Ella standing atop the pile of armor. 
Looking brave, she sticks her right arm into a gauntlet.

ELLA (CONT’D)
 Let’s Dance!

Ella starts running towards Vindetti as Vindetti starts 
running towards Ella. The Shield from the suit of armor lays 
on the ground between them. Ella jumps onto the shield and 
rides it like a skateboard beneath Vindetti’s falling axe. 

ELLA (CONT’D)
She’s been possessed by The 
Silence, you guys! Try using your 
instruments while I distract her!

Vindetti yanks the axe from the ground and turns to Ella.

ELLA (CONT’D)
Come and get me you silent 
succubus. 

Ella runs up the staircase and Vindetti follows. 

NATTY
Go on Bird, play your sax!

BIRD
My sax? My sax can’t fight that 
axe!

With Ella midway up the stairs, Vindetti stabs her axe into 
the carpet runner. She pulls the runner taut and causes Ella 
to trip and start sliding back down to Vindetti. 

NATTY
Will one of y’all play something! 

PEGGY
Step aside ladies.

Peggy steps forward and presents her TROMBONE. She lets out a 
a PIERCING HIGH NOTE. 

The high note stings Vindetti. After HISSING at Peggy she 
turns her attention back to Ella, who is about to regain her 
footing. 

Vindetti attempts to strike Ella with the axe, but Ella 
deflects and dodges each blow with the help of her gauntlet. 
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Once Ella reaches the top of the staircase, Vindetti hurls 
the axe at her. Ella dives to the floor and dodges it. 

ELLA
More music, fellas! A chord, a 
melody, anything!

The kids gather- 

NATTY
We’re gonna free swing it on my 
count. Benny lead us off with a 
little E-flat Major.

BENNY
(Saluting)

Major! Major!

Benny lets out a round low note. One by one, the students 
start layering their own instruments atop Benny’s CLARINET. 

The music weakens Vindetti but she still manages to reach 
Ella and pin her to the floor. Again, Vindetti tries to 
breathe The Silence into Ella. 

Louis adds his TRUMPET to the music and the blast calls forth 
Cheddar from a nearby hole in the wall. 

Cheddar darts across the floor and uses his rodent acrobatics 
to climb up the axe handle and leap towards Vindetti’s face, 
claws out. 

Cheddar’s attack gives Ella a chance to seize the axe. She 
grabs it while Vindetti pulls Cheddar off her face and flings 
him over the balcony. 

LITTLE LOUIS
Cheddar! 

Thinking fast, Louis catches Cheddar like an outfielder.  

Vindetti turns her attention back to Ella and sees her 
wielding the mighty axe. Using the weapon’s blunt side, Ella 
whacks Vindetti’s backside and sends her tumbling over the 
2nd floor railing. 

On her way down, Vindetti’s belt catches on the gargoyle coat 
rack, leaving her suspended against the wall. 

ELLA
Everybody, harmonize! Now!!!

The kids gather around Vindetti and hit her with an epic riff 
of music that crescendos into a BRILLIANT BURST OF HARMONY. 
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When the harmony hits Vindetti, it works to exorcise The 
Silence out of her. Twisting and turning, Vindetti starts the 
transformation back to her old self. With a final cough, The 
Silence exits her body and dissipates like a puff of smoke. 

ELLA (CONT’D)
Boy do I like the sound of that!

The kids turn to see Ella walking down the staircase. 

THE KIDS
Ella! 

Natty runs over as Ella tosses the axe to the ground. The two 
of them embrace. 

NATTY
Are you all right?

ELLA
Yah... 

The other kids run over and hug Ella.

ELLA (CONT’D)
...Thanks to you guys. 

DJANGO (O.C.)
No, no, no! Edith, wake up!

Ella remembers Edith and runs over to find Django and 
Stephane huddled around her, checking for vitals. 

ELLA
Is she okay?

They have no response for Ella other than the tears in their 
eyes. Edith is gone. 

ELLA (CONT’D)
She saved me. 

Ella’s eyes start to tear up before she remembers.  

ELLA (CONT’D)
Wait!

Ella pulls out the bottle of nightingale tears from her 
pocket. It’s still glowing shades of purple and blue. 

BENNY
But won’t we need it for the 
contest?
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ELLA
She needs it more. 

Ella uncorks the vial of tears. She then holds Edith’s head 
up and begins pouring the entire potion down her throat. 

With all the kids gathered around, they await the potion’s 
effect. Nothing happens at first, but then Edith’s eyes burst 
open full of bright blue light. 

In a knee jerk reaction, Edith grabs onto Ella’s forearm. Her 
touch causes Ella’s eyes to also fill with light, only Ella’s 
light is purple.  

Both lights grow and grow within each girl, until eventually, 
both girls vanish from the foyer in a blinding flash.

EXT. SYNESTHESIA - THE MIST OF THE SILENCE - NIGHT

Back in Synesthesia, a thick black fog fills the air. Ella 
appears wandering through the mist, with a soft and purple 
aura glowing around her.  

EDITH (O.S.)
Ella?

Ella turns to see Edith also standing in the fog.

ELLA
Edith!

They run towards one another and embrace. 

ELLA (CONT’D)
Are you all right?

EDITH
I think so, are you? 

ELLA
Ya. I’m okay.

EDITH
What is this place?

ELLA
I don’t know.

THE SIREN (O.S.)
This is Synesthesia. 

ELLA
Synesthesia? No... No, it can’t be!
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THE SIREN (O.S.)
See for yourself. 

Some of the fog clears to reveal Debussy and Ravel frozen in 
black ice like two statues. Their pose suggests they were 
frozen mid-battle, as their batons are still brandished. 

ELLA
Debussy! Ravel! What’s happened to 
them? 

THE SIREN (O.C.)
The Silence. Their music wasn’t 
strong enough to hold back its 
spread.

ELLA
No, no, no. I don’t believe it! 

EDITH
This is all my fault.

As Edith bows her head in shame, The Siren appears. Glowing 
with a golden aura, she places her hand upon Edith’s cheek. 

THE SIREN
Come my child, raise up your head. 
For not all is lost.  

The Siren turns to Ella and gently wipes her tears away. 

THE SIREN (CONT’D)
Such tears you sacrifice. From that 
comes a chance to build again. Let 
us sow a hymn of rebirth, together.  

The Siren sings a deep and soulful hymn that swoons into a 
simple but beautiful melody. The melody loops for a few 
measures, during which Ella and Edith join The Siren in song.  

As the three ladies let their voices grow together, their 
auras begin to shine brighter and brighter. Purple, blue, and 
gold, each aura spreading out in a sphere. 

The spheres cause The Silence to peel away and disintegrate 
like dust. As the spheres continue to grow, they envelop and 
unfreeze Debussy and Ravel. With their batons ready in hand, 
they join the ladies in their hymn of rebirth, contributing 
various orchestral sounds in the colors magenta and green. 
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EXT. SYNESTHESIA - VARIOUS LOCATIONS

Once Debussy & Ravel’s music mixes in with that of the 
ladies, the five sounds combine and explode outwards with the 
force of an impressionistic hydrogen bomb.  

The resulting shock waves of musical magic roll throughout 
the lands of Synesthesia, peeling back The Silence as they 
go. Thus, the musical world is returned to its former glory. 

EXT. SYNESTHESIA - HILLS NEAR THE COTTAGE - CONTINUOUS

The last note of the musical explosion goes off in the sky 
like a crystalline firework. 

THE SIREN
Now THAT sounds about right! 

RAVEL
Your Majesty! 

Ravel bows to The Siren as Debussy turns to Ella. 

DEBUSSY
It appears I owe you an apology. 
Please, allow me to make it up to 
you. Take a knee. 

Debussy proceeds to knight Ella with his conductor’s baton. 

DEBUSSY (CONT’D)
From this day forward, you shall be 
known throughout all of Synesthesia 
as Ella, the First Lady of Song. 

After tapping both her shoulders with it, the baton emits 
some colorful sparks to let us know the title is official. 

Edith APPLAUDS in celebration of Ella’s new title. 

RAVEL
(to Edith)

Who are you?

ELLA
Forgive me, Ravel, Debussy, this is 
Edith. 

EDITH
Bonjour.
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RAVEL
(in French, with English 
subtitles)

She speaks French? I like her 
already!

DEBUSSY
(in French, with English 
subtitles)

How do you do?

Ravel takes Edith’s hand and kisses it hello. 

THE SIREN
Edith, Lady Ella, It’s time. For 
there are other worlds that still 
need fixing. 

ELLA
But your majesty, we’ve no more 
nightingale tears and our 
instruments stopped making magic!

THE SIREN
Did they? Are you so sure?

The Siren gives Ella an all knowing smile. 

THE SIREN (CONT’D)
Debussy, Ravel, I believe our 
guests have a show to catch. 

DEBUSSY
Of course. Well Ella, I guess this 
is good-

Ella leaps at Debussy with a parting hug. 

ELLA
Goodbye, Debussy! I’ll miss you. 

RAVEL
And what about me?

ELLA
And you as well, Ravel!

RAVEL
I was worried you might forget. 

ELLA
Never.
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DEBUSSY
Do give our best to the others 
won’t you.   

ELLA
Of course. 

DEBUSSY
(baton ready)

On my count. A one... a two... a 
three! 

INT. REFORM SCHOOL - FOYER - MOMENTS LATER

Gathered around the foyer staircase, the kids sit waiting to 
see if Ella & Edith will return. 

ELLA
What’s everybody moping around for?

EVERYBODY
Ella!

The other children rush over to Ella and Edith. 

STEPHANE
Edith!

DJANGO
We thought you were dead!

EDITH
Trust me, there’s no way I’m going 
before you platypuses! 

Edith punches Django in the shoulder with love.

NATTY
So? Where were you guys?

ELLA
Synesthesia. 

BENNY
I thought we were banned. 

ELLA
We were.

PEGGY
So what gives? Is everything all 
right there?
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ELLA
It’s a long story. Everything’s 
fine now, but I’ll have to explain 
it later cause we’re running out of 
time. Bird, what we got left?

BIRD
(checking his watch)

Till the end of the contest? Thirty 
minutes tops!  

LOUIS
We’ll never make it!

ELLA
We will if we take the A-Train! 

INT. / EXT. - REFORM SCHOOL - FOYER - MOMENTS LATER

The INSTRUMENTAL BEGINNINGS OF “TAKE THE A-TRAIN” start to 
play as the kids make their escape. With Vindetti still 
hanging on the coat rack, Ella runs over and takes back her 
mother’s locket. 

ELLA
I believe this belongs to me. 

Ella heads for the door as Vindetti regains her 
consciousness.  

VINDETTI
(still woozy)

What’s going on?

Tito is the last one out the door.

TITO
Adios Muchacha!

As the children leave the reform school, they run past 
Portello, who is now hanging upside down, high up in a tree. 

PROFESSOR PORTELLO
Children? Where are you going? Get 
me down from here!

EXT. - TRAIN TRACKS - ALMOST 30 MINITES LATER

The A-Train races down the tracks. Once it pulls into Sugar 
Hill Station, all the kids get off with their instruments in 
hand. 
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EXT. JAZZ CAT CLUB - LATER 

Finally outside the Jazz Cat Club, the kids run right up to 
the door. Ella holds it open as the kids file inside.   

INT. JAZZ CAT CLUB - MOMENTS LATER

Inside the club, the contest is in full swing. The audience 
APPLAUDS as the current act wraps up their song.

NATTY
Now what Ella?

Ella spots The Duke holding court from a back table. 

ELLA
Now, we sign up. Come on. 

WAITRESS (O.C.)
Are you kidding me? You again?

The waitress stops Ella in her tracks.

WAITRESS (CONT’D)
Frankie! Get over here, will ya! 

FRANKIE
Yo.

WAITRESS
What did I tell ya? No kids in the 
night club! Get 'em out of here!

ELLA
No, you can’t throw us out! You’ve 
gotta let us play! 

The Duke interjects.

THE DUKE (O.C.)
Say Penny, is everything all right 
over here?

WAITRESS
Just some kids, Duke. But we’re 
taking care of it. Frankie, will 
ya?

ELLA
Duke, you gotta let us play!

THE DUKE 
Excuse me? 
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ELLA
My band and I made it all the way 
out here for the contest and 
believe me, you’ve gotta hear this 
bunch! 

The Duke surveys all the kids and their instruments.  

THE DUKE
This is your band?

ELLA
I know they look young but trust 
me. They’ve got that swing, ya dig?

THE DUKE
Is that right? Well okay then. I 
don’t see why not. 

ALL THE KIDS
Yes!

WAITRESS
Duke?

THE DUKE
Penny, show these cats the stage 
door will ya?

WAITRESS
You’re the boss.

INT. JAZZ CAT CLUB - ON STAGE -  MOMENTS LATER

With the curtain still down, the kids stand on stage in the 
dark. 

ELLA
This is it guys, just like we 
practiced on the way over here. 
Stay in A, and if you get lost, 
just keep an ear out for my voice. 

The curtain pulls back and the stage lights come up. With the 
audience watching, Ella leads the others in a swinging 
rendition of TAKE THE A TRAIN (with a SYNESTHESIA FLOURISH).  

Ella takes the LEAD VOCAL while Peggy and Edith back her up 
with all the necessary OOHS and AAHS. 

The audience bursts into APPLAUSE. They love it. 
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The kids take turns jumping in for solos. Together, Django 
and Stephane play a moving bridge on the STRINGS before the 
WIND instruments jump in. 

Couples start jumping up to dance throughout the club. 

Like the audience, The Duke and his entourage are swept up in 
the kids’ incredible sound. Turning to those at his table: 

THE DUKE
Well, I’ll be. I think we’ve found 
ourselves a winner!

Ella comes to the end of the song, making sure to sign off 
with the perfect little improvised JAZZ SCAT.

The audience ERUPTS. 

Having won the contest, the kids all rush together and 
embrace with a huge group hug, Ella in the middle. 

CUT TO BLACK.

FADE IN:

EXT. NEW YORK CITY HARBOR - BUS STATION - NIGHT

Ella stands on the edge of the Hudson River. She uses the 
iconic New York City skyline as her light as she writes 
something in a notebook. 

Parked near Ella is a big white tour bus with the words The 
Duke written on it. BEEP! BEEP!

Natty hops out of the tour bus. 

NATTY
Come on, Ella! Duke says we’re 
ready to roll. 

ELLA
Just a second. 

Ella tears out what she was writing and starts stuffing it 
into a nearby wine bottle. She then corks the bottle and 
tosses it out to sea. Natty approaches. 

NATTY
I tried to hold 'em, but I don’t 
think they're going to wait much 
longer. 
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ELLA
Oh, is that right?

NATTY
Yes, Ma’am.

ELLA
Well in that case, we best not keep 
'em waiting. 

Ella gives Natty a kiss on the cheek before taking his hand 
and leading him back to the tour bus. 

As the bus pulls out, the camera CRANES up into the air to 
give us a view of the road ahead, the river, the shimmering 
New York skyline, and the crescent moon. 

                       THE END

FADE TO BLACK.

SUPERIMPOSE:

          "25 YEARS LATER - LIVERPOOL, ENGLAND"

FADE IN:

EXT. LIVERPOOL ENGLAND - 1955 - ROCKY BEACH - DAY

Dressed in school uniforms, trench coats, and ascot caps, TWO 
TEENAGE BOYS hop along the rocks near the ocean.  

The boy closest to the water discovers Ella’s Message in a 
bottle CLINKING against the rocks. He fishes it out. 

JOHN
Hey Paul, whatcha find?

PAUL
I reckon it’s a note.  

After uncorking the bottle, Paul unravels the note. Both of 
the boys grow wide-eyed as they discover musical notation 
scribbled on the parchment. It’s a magical melody entitled, 
“Synesthesia.” 

CUT TO BLACK.

Stevie Wonder’s SIR DUKE plays over the ending credit roll. 
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